ATIEONEX MOYXIKO OEXTIBAA «<EYMEAEIA»
KAAAITEXNIKOE AIEYOYNTHE: NTINOZ MAXTPOTTANNHE

[
EUMUMELEIX

AIEONEZ MOYZIKO OEXTIBAA INTFRNATIONAL MUSIC FESTIVAL

KOINQ®OEAEX IAPYMA
NIKOAAOY & EAENHX IOP®YPOI'ENH



1° ATEONEZ MOYZIKO EEZTIBAA AMPIAZ

Orffélena

‘Opapa ToAAwv eTWv Tou maviota NTivou MaoTpoyidvvn, éva AigBvég SeoTiPAA
MouaikAc ugnAoU emimtédou, piAodofei va amoTeAéoel éva oUyXpovo TTOAITIOTIKO
Oeold WG «Nn EUYEVAC WVA TNG HOUTIKAG HeC oTn dUuapéveld Twy Kalpwv». To
KoivweeAéc ‘Tdpupa NikoAdou kar EAévng TToppupoyévn uioBEéTnoe Thv 18éa
Tou Kataiwpévou paéotpou kai To 1° AieBvéc Mouaikd BeoTiPaA «EupéAcia»
B©a mpaypatomoinBei amd TiIc 28 Maptiou wg TIg 7 AmpiAiou 2012 oTo
TToAiTioTIKO KévTpo Tou IdpUpartog athv Aypid.

2 Komo¢ Tou &eaTIPAA civar n diopydvwan ouvauAiwy e@dpiAAWY, aTo HETPO TOU
duvaToU, Pe avdAoyeC KaBIepwUEVWY EUPWTIAIKWY QETTIPAA, KABWC Kail n
TPoPoAn VEwV Houaikwy, EAAAVwy kai Eévwy. TTpo mavTwy épwe emBupei va
dwoel éva akopn TOAITIOTIKO oTiyda The Mayvnaoiag, pe a10Aoyeg ekdnAWaEIC,
Tou Ba euaioOnToToIRooUV Toug VEouc Kal Ba e§uywaouv Tn Houaikh taideia.

To 1° AieBvéc Mouaiké @coTipdA «EupéAcia» Adn amd Tn yEVEOR Tou
AaVTIMETWTTIOTNKE e ooPapdTnTa amd Toug O1eOveic HoUaIKoUC KUKAOUG Kal
TPWTIOTWCE améd auTtoU¢ TTou amodEXOnkav TNV TpOoKANoN TG CUUHETOXAG. ZTIC
PETIVEC OUVAUAIEC OUHHETEXOUV VEOI Houaikoi amo 14 xWwpecg, He Taykoouia
kapiépa, 01€BVA avayvwpion Kai UynAR pouoikh Traideid. To KAAAITEXVIKO
TPOYPAUHA TIPWTOTUTIO Kal €TIAEYHéEVO He auaThpd KpiThpia amd Tov Nrivo
MaoTpoyidvvn, TepiAappavel 8 auvauAiecg, atopikd peaiTdA, ouvauAieg HOUGIKAG
dwpdrTiou Kadi Hid eVTUTTWOIAKNA ouvauAia pe opxXNaoTpd.

To ®coTIPAA Ba éxel kAOe popd évav TIHWHeVO-@IAOE evoUpevo oUVOETN e
01€OVEC KUpoC, emiAeypéva épya Tou oTroiou Ba apouaidalovTail. Iia Thv @eTIVA
TPWTN Xpovid TIHWHeEVOC ouvBéTng Ba civar o d1eBvolc ¢hung ‘EAAnvag-
NeolnAavdoc Tlwv YaBdac. ©a mpoPpAnBolv emiong, He Tnv Eykpion Twv
TAPAYWYWV, HOUOIKA VTOKIHavTEP eKTaldeuTIKOU XapakThpda. O1 cuvauhieg Oa
petadidovrar ameuBeiac péow S1adikTUou, WoTe h ewvh Tou 1% AigBvolc
MouaikoU @coTiIPpdA «EupéAcia» va akouoTei o€ dAov Tov KOOLO.

To KoivweeAéc 'Tdpupa NikoAdou kai EAévng TTopgupoyévn, TdvTa suaioBnTto
0Td KOIVWVIKA Kal TOAITIOTIKA Oépata, UAoTroiwvTag TV €mMOUHia Twy 1I8pUTWY
NikoAdou kai EAévng TTopgupoyévn woTte «oi dpdoeic va €Xouv OTOXO ThV
avadei€n Tou TaAévToUu Twv VEWV KAl ThV €UpUUddeia ThG veoAaiac»,
TpayyaroTolei AUTA Th véa TMOAITIOHIKA dpaaTnpidTNTA UeE onyeio avagopdc Tn
veoAdia Kai To @IAOHOUCO KOIVO TNG eupUTepnG TreploXN¢ Hag. Omwe éxel
kaB1epwBei oTIC ekdNAWwaoei¢ Tou IdpupaToc, kai o1 ouvavhieg Tou 1° AigBvolc
MouoikoU FeoTIPaA «EupéAcia» Ba éxouv eAcUBepn £icod0 yid To KOIVO.
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WV TTPOOCWTIIKOTNTWYV

’

XaipeTiopoi di1€Bv

AiocBdvopal 181aiTepn Xapd TToU éva QEOTIBAA KAQOIKAG PMOUGCIKAG OTTWG TO
Evmelia International Music Festival avBiel atnv mepioxr Tou BoAou yia
TTPWTN @opd autr) TNv avoi¢n. O BoAog gival n yeveTeipd pou OTToU €Kava Ta
TTPWTA POU POUCIKA PBAuaTta Kal 0tou {ouv TO TTEPICOOTEPA HWEAN TNG
OIKOYEVEIAG pou. Ta péva 1o PeaTIBAA atroTeAET Eva TTPOCWTTIKO 0pOCGNUO,
Mia kal Ba gival n TTpwTn GOopd TTOU PYOUCIKA pJou Ba akouoTei {wvTavr) 0To
BoAo 1a TeAeuTaia 25 xpdvia, aAAG akéun TTIo TTOAU €ipal XapoUuEVOS TToU
€vag atmod Toug TTIO ayoTTnUEVOUG pou ouvBETeg, o 'EAANvag-NeolnAavdog
Tlwv Wabdag, Ba dwael To KAANITEXVIKO KOl TIPOCWTTIKO TOU TTapdV Kal aTiypa o1o PeaTiBAA.
H Aypid, Ta TrpottUAaia Tou 6poug Twv Kevralpwy, gival évag Baupdoiog Xwpog YEPNATOS
¢utrveuan. K&Be @opd Tou eTIOKETTTOMAI TO BOAO HéEVW PE QIAOUG GTO ZouTpaAi, SITTAa oTnVv
Aypid kai Tnv aioBd&vopal TTAéov oav OeUTEPO OTTITI Jou. Av Kal dEV UTTOPW Va Eipal TTapwy G
QUTO TO ONUAVTIKO €pYO TTOU EKIVA AUTA TNV GvoI¢n (01 CUVOETIKEG HoU OPaOTNPIOTNTEG UE
OeoueUOUV OAAOU) Ba TTOPAKOAOUBW HE HEYAAO €vOIOQEPOV €K TOU MAKPOBEvV KABE
ouvauAia, oxoAia kal avTidpdaoelg @iAwv Kal Ba akoUw oTidrTToTe aveBdadetal online. EATTiI(w
Va UTTOPETW Va TTapaBpedw ag KATTOIa JEAAOVTIKF QAGCH KOl VO GUUHETACXW EVEPYA G' QUTH)
TNV €CaIPETIK TTpwToBouAia. NTivo pou, oou eUxopal TepAoTIO ETITUXIA, Bepur Kal
evBouaiwdn avTatrokpIon aTTd TOUG CUPTIOAITEG JAG KAl KOUPAYIO YIA VA YiVeEl TO QECTIRAA
évag onuavTikdg Beoudg otov TTONITIOUO Tou BOAou. AlocBdvopal TTeprigpavog va ovopadw
TOV €auTS HoU AypiwTn Kal BoAIlTn Xdpn OTIG TTPOCTTABEIEC GOU.

Xpnotog Xartlng

AigBvoug prung BoAiwTtng ouvBéTng

KaBnyntig oTto MavemiotAuio Tou TopoévTo (Kavaddg)
www.hatzis.com

I send my thanks to the “Evmelia” Festival for deciding to show our Schubert
film.

Itis one of the most difficult things we have ever tried to do because Schubert
Ll is so great, so high, so loved and yet so much misunderstood and in some
ways undervalued. It took us 10 years to try and get it right but it seems to
have succeeded, at least to some degree, in the end and | hope that it will
have meaning for your audience.

| have given the whole of my professional life to trying to use film to bring
people to music and music to people. | am honoured to be a part of your Festival and to share
this | deal with you

Efcharisto

Christophore Nupen
World famous music film Director - Allegro Films, United Kingdom
www.allegrofilms.com

It is a wonderful honour to be the Composer in Residence at the Evmelia
International Music Festival. The screening of the film View From Olympus
(telling the story of my family's journey to New Zealand in the 1960s and their
return to Greece in the 1980s) will be a very special occasion for us, as my
family and | will be reuniting in Volos just before the screening.

And the performances later that evening of my works by such wonderful
musicians, in such a beautiful location, will be a memory | will treasure. It is
with my deepest and heartfelt thanks to my dear friend, Artistic Director, Dino Mastroyiannis,
that I look forward to arriving in Volos and enjoying this wonderful festival.

John Psathas

World-famous Greek-New Zealander composer
Professor at the Victoria University of Wellington
www.johnpsathas.com
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TETAPTH 28/03/2012

ATT6 TOoV XatoaTtoupidv oTov Nképoouiv jéow...EAAGSag
MtropTru Moértoo@, KAapivéto (BouAyapia)
MavreAng Kepapidng, BioAi
ZIMOve vTe Zéva, BioAovtoéAo (ITaAia)
Avroviva Téa ZaAa, Midvo (ZepBia / ITalia)
MEMITH 29/03/2012, wpa 20:00
MpoBoAn Tng Taiviag “Rhapsody”
yia Tov didonuo BoUAyapo cuvBéTn Mavroo BAavTiyképo®
ME TNV TTapoucia TNG okNVoBETpIag ZReTAGvVa ABVTAAQ
(d1qpkeia 48')
NMAPAZKEYH 30/03/2012

PeoitdA yia BioAovroéAo kai Midvo
MapiéTka Xpigtrepvik, BiodovioéAo / Mdapko Xpipgtrepvik, Mdvo (ZAoBevia)
ZABBATO 31/03/2012
“Ta Tpayoudia TNG MNTEPAG NOU” - APICTOUPYAMATA TNG TOEXIKNG MOUOIKAG

XiIAvTeykdpvTt ®evw, BioAi (TaAAia)
MouAia KouAikoBa, Mavo (Pwaoia)

MtropTtru MNoétoog, KAapivéto (BouAyapia)

ZIgove vre Zéva, BiohovtoéAo (ITalia)
[Mpiv atmé Tn cuvaudia oTig 19:00, Ba TTpoBANBEi
n taivia “Deo Gratias” yia Tov To€xo ocuvBETn A.NTROplak
(d1apkela 57')

KYPIAKH 01/04/2012

PeoitdA Miavou: Navrédvra BAdeBa (BouAyapia / HIMA)
21n pvnun rou Poumépro Zivrov

AEYTEPA 02/04/2012

H vOxTa Tou Tipwpevou ouvBETn Tqwv Wabd (EAANGDSa / Néa ZnAavdia)

ME TNV TTapouagia Tou I8iou
Pouodvvrta MaveiAl, BioAi (MoAdaBia / AucoTpia)
Mapiétka Xpiptrepvik, BioAovioéAo (ZAoBevia)
MNouAia KouAikoBa, Miavo (Pwaia)
To amdyeupa TnG idiag pépag oTig 17:00 Ba TTpoBANnBei n Taivia,
“@&a amrd Tov OAupTtro - MopTtpaito Tou ocuvléTn Tdwv Waba”
(d1Gapkela 72')

TETAPTH 04/04/2012

®diAappovik OpxRotpa Tng Mravia Aouka
(Boovia-EpleyoBivn)
A/vtpia: Bavéoa Kpépevofitg
ZoAioT: PouoTéu Apmiado, BioAi (Pwaia)
MEMITH 05/04/2012
PeoitdA yia BioAi kai Midavo
Aiodv ZoUTepUTTPOUK, BloAi (OAAavdia)
Bevrpdava KéBarg, Mdavo (MaupoBouvio / Kpoartia)

NMAPAZKEYH 06/04/2012, wpa 20:00

MpoBoAn Tng BpaBeupévng Taiviag Tou AyyAou oknvoBéTn Christopher Nupen
“The greatest love and the greatest sorrow”
yia Tov Ppavig ZoupTrepT (didpkeia 80')

ZABBATO 07/04/2012

“Tpayoudia aydtrng amrd 6Ao Tov K6ouo”’
Mmmipmmiava NBopuTriAo, Zotmrpdavo (AuoTpia) /
MNovag ZkéApTtro, KiBdpa (Aavia / AuaTtpia)
Qpa évaping 6Awv Twv cuvauAiwv: 20.30
O1 wpeg TPOROANG TWV TAIVIWV
TToIKiAAOUV KOl ava@EPOVTaAl AVAAUTIKG



Tlov Yabds: Tipopevog ovuvlETng
(EALGO0 / Néa Znhavdia)

O Tdwv WaBbdag omroudaoe ouvbeon Kail TTdavo OoTo
MavemoThpio Biktépia Tou OuéAIVYKTOV Kal OTO
BéAyio pe Tn ouvBETpia Jacqueline Fontyn, trpiv

. emoTpéwel otn Néa ZnAavdia, émou amd ToTE
d16dokel oTo MavemoTiuio Victoria kal ouveyicel va d€xeTal TTANB0G VEWV TTapayyeAIWV.
H mpwTn peydAn emtuxia ApBe e 1o '‘Matre's Dance' (1991) - éva vIOUETO yia TTIGVO Kal
KPOuOTA pE @oRepn evEPyEIa - TTOU EpuNVeUTNKE atrd Tnv Evelyn Glennie kai ékave T0
o6voua tou Wabd oAU yvwoTd. To £pyo autd kai ol 'Drum Dances' £xouv evraxBei o1o
PETTEPTOPIO OAWYV TWV KPOUCTWYV ToU KOGHoU. Opwg 10 2000 atn MTToAdvia Tng ITaAiag,
otav TaixTnke 70 KovtoépTto yia Zagdpwvo, 1o ovoua Tou Wabd déxTnke Tn dIEBvn
TTpoooxr. To KovioépTo auTtd eKTEAEOTNKE O€ UTTAIOPIO cuvaulia atrd CUPQWVIKA
opxnoTpa kai Tov oaco@wviota Michael Brecker, kal eviuTtwoiace £va TEpACTIO KOIVO
8.000 atépwyv, yeyovog TTou Avolge To OPOUO YIa TTEPAITEPW OIEBVEIG TTOPACTACEIG TWV
MeYOAUTEPWY £pYywV Tou Twv Wabd. AfloonueiwTeg HETAEU AUTWYV TV TO KOVTOEPTO
yia KpouoTd (téooepig ooAioT kal opxAoTpa), oto PeoTiBAA Tou 2001 «Klangspuren»
(Schwaz AuoTpiag). To 2002, n Traykoopia TpepiEépa Tou AitTAou KovtoépTtou «@€a atrd
Tov OAupTtro» o TN didpkela Twv 'Commonwealth Games' (MavioeoTtep AyyAiag) atro
TNV Evelyn Glennie kai Tov Philip Smith pe Tnv Tepiponun OpxnoTtpa Hallé utté mn &/von
Tou Mark Elder otnv teAikrj cuvauAia -'Royal Gala' tou AieBvoug PeoTiBAA «Pulse-
International Festival of Rhythm». Mia &AAn cuvauAia pe €pya pouoikAg dwuaTiou Tou
Tlwv Yabd 660nke otnv Néa ZnAavdia 1o 2000 o1o «AlgBvég PeoTIBAN Texvwvy, PE
atmokopuewua TNV TTpePIEpa Tou Kouivtétou pe Miavo, TTou ypa@TnKe €I0IKA yia Tn
ouvauAia auTr) eTd atro rapayyeAia Tou Kouaptétou Eyxopdwv 1ng NEag ZnAavdiag ue
Tov Tmaviota Dan Poynton. 210 id10 AieBvég PeaTIBAA Tou 2002 TTaiXTNKE ETTIONG MIA VEQ
OnNUavTik ouvBeon, 10 “Psyzygysm”, éva KOVTOEPTO YIO MEAWDIKA KPOUOTA ME
MTTaYKETEC Kal oUvOAo dwuartiou, TTou avédeile Tov veapd [NopTtoydAo Piptoudlo
KpouoTo Pedro Carneiro wg JeydAo oTap Twv KPOUoTWV. AZI0OONUEIWTEG CUVAUAIEG TOU
2004 trepIAapBavouy TNV TTPEPIEPA TOU £PYOU «ZEIMTTEKIKO», MIO MEYAAN TTapayyeAia
ammoé 10 Nederlands Blazers Ensemble (NBE), n omoia ékave tov Tdwv Wabd va
onuIoupyAoel éva oAOKANPo TTpdypauua Baciouévo yupw atd 1o BEua Twv 2.500
XpPOvwv TNG EAANVIKAG MouoikAg. AuTr n ouvBeor) Tou TTaixTnke atmd Tov NBE o€ 6An
Tnv OAM\avdia kai oto PeoTIBAA Tou Bath (Hvwpévo BaaiAeio). Or «Tpeig WaApoi» (yia
OO0AO TTIAVO, KPOUOTd, ApTra Kal £yxopda), TTou TTapayyEABNKav atrd Tn ZUPQWVIKN
OpxnoTpa 1g Néag ZnAavdiag Ekavav TNV TTAYKOOUIA TTPEPIEPA OE OUVAUAIEG 0€ OAN TN
Néa ZnAavdia tov Atrpidio Tou 2004 atrd tov Stephen Gosling pe TN ZUPQWVIKN
OpxnoTtpa t1ng Néag ZnAavdiag utrd mn d/von Tou James Judd. To KupidTepo yeyovog Tou
¢€toug 2004 Suwg, ATav o1 o T{wv Yabdg avéAaBe Tnv TTapayyeAia TNG JOUTIKAG YIA TIG
TEAETEG Evapeng Kal ARENG Twv OAuptTiakwy Aywvwy Tou 2004 otnv ABriva. O Tdwv
WYabdg £xel Aapel TTOAAG BpaBeia kal TINNTIKES DIAKPICEIS: BUO PopES kKEPDIoE To Bpafeio
2uyxpovns Mouaoiknig “SOUNZ” (2002 kai 2004) yia didgopa £pya Kal TPEIS QOPEG TO
BpaBeio Tou kaAuTepou kAaoikoU CD tng Xpovidg (2000, 2004 kai 2007). To 2003 Atav
vikntrG Tou New Zealand Arts Foundation kai 10 2005 xpioTnke «AgIWUATOUXOG» TOU
New Zealand Order of Merit (ONZM).

www.johnpsathas.com



Am6 tov Xatcatovpldy otov I'képooviv
pécw...EALGdag

DARIUS MILHAUD: Zouvita yia BioAi, KAapivéro kai Midvo, épyo 157b
Ouverture
Divertissement
Jeu
Introduction et final

CLAUDE DEBUSSY (‘Erog Debussy 2012 — 150 xpovia amé 1n yévvnaorn Tou)
“Petite Piece”, yia KAapivéto kai Midvo
“Golliwog's Cake-walk” (a1mé Tnv «aidikf Fwvid»), yia KAapivéto kai Miavo
(MeTayp.: Andrew Balwin)

ARAM KHACHATURIAN: Tpio yia KAapivéro, BioAi kai Midvo
Andante con dolore, con molto espressione
Allegro
Moderato - Prestissimo

AIAAEIMMA
XPHZTOZ XATZHZX: Old Photographs, yia Mdvo, BioAi kai BioAovigéAo
ASTOR PIAZZOLLA: Oblivion (yia Miavo, BioAi kai BioAovtoéAo) (ueTayp.: José Bragato)
& Liebertango (yia [Midvo, BioAi, KAapivéto kai BiohovioéAo) (uetayp.: Uwe Rdssler)
DMITRI SHOSTAKOVICH: Second Waltz, amré tn Jazz Zovita ap. 2
(yia Mavo, BioAi, KAapivéTo kai BioAoviaéNo)
(ueTayp.: Hans J. Rogoll)
GERSHWIN: 3 MNpeAoUdia (yia Miavo, BioAi, KAapivéTo kal BioAoviaéNo)
(peTayp.: Uwe Rdossler)
MmrépTtru MNoérooe, Khapivéro (BouAyapia)
MavreAng Kepapidng, BioAi
ZIpove vTe Zéva, Biohovioého (ITalia)
AvToviva Téa ZdAa, Mdavo (ZepPia / ITaAia)

Peotdd yio Brodovtoéro kot ITidvo
Maopiétka Xpipmepvik, Biolovicélo / Mapko Xpipmepvik, [Tidvo
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MARKO MIHEVC (yev. 1957)
“Dream”, yia BioAovtoéAo 060 - a@iepwuévo otn Mapiétka XpiuTrepvik
(A" TTayKOO IO EKTEAEDN)
WITOLD LUTOSLAWSKI
“Metamorphoses” (“Grave”) yia Biohoviaého kai [Midvo
CLAUDE DEBUSSY
>ovara yia Biohovioého kai Midvo

Prologue
Sérénade et Finale
AIAAEIMMA
DMITRI SHOSTAKOVICH
2ovdra yia BioAdovioélo kail Mavo, €pyo 40
Allegro non troppo
Allegro
Largo
Allegro



«Ta Tpayovora TG UNTEPOAS OV
ApLoTOVPYNLOTO TNG TOEXIKNG LOVGTKTG

Bohuslav Martint: Kovtoépto yia BioAi kai Migvo, H. 13
Moderato
Largo
Allegretto

Leos Janacek: «Pohadka» («[NapapiBi») yia BioAovigéNo kai Midvo
Con moto
Andante
Allegro

Bedfich Smetana: O MoAdd&Bag (uerayp.: Uwe Réssler), yia Mavo, BioAi kai BioAoviaéAho
AIAAEIMMA
Josef Suk: Love Song épyo 7 No 1, yia BioAi ka1 Iidavo (uerayp.: Jaroslav Kocian)
Antonin Dvorak (uerayp. Fritz Kreisler) yia BioAi kai [MiGvo:
Negro spiritual melody (Largo amd mn Zupgwvia ap. 9 «tou Néou Kéopou»)
Xioupopéok €pyo 101 No 7
Songs my mother taught me
Antonin Dvorak: ZAaBikoi Xopoi (emiAoyn) — o€ peraypagn yia BioAi, KAapivéro,
BioAovTtoéAo kai Midvo
¢pyo 46 No 1 (uerayp.: Martin Hybler)
épyo 72 No 2 (uerayp.: Uwe Réssler)
épyo 46 No 4, 7 & 8 (uerayp.: Martin Hybler)
XiAvreykdpvTt @evw, BioAi (TaAAia)
MouAia KouAikoBa, Mavo (Pwaoia)
Mmréptru MNoéroo@, Khapivéto (BouAyapia)
ZiIpove vTe Zéva, Biodoviaého (ITahia)

Peovrad Iidvov g Navtélvra Bragpa
otn pvijun tov Popnépto Xivrov

J. 8. Bach / Saint-Saéns
Petoiratifo kai Apia (atmé Tnv Kavtara ap. 30)
kaBota (atd Tnv MNapTita yia BioAi ap. 3)
Largo (até mn ZovdaTa yia BioAi ap. 3)
Bourée (ato tnv MNaptita yia BioAi ap. 1)
Adagio (amé tnv Kavtdra ap. 3)
Eioaywyn (atmé tnv Kavrdra ap. 29)
Hans von Biilow
To kapvaBdAl Tou MiAdvou, €pyo 21 (etTiAoyn)
1. Polacca
4. Intermezzo fantastico
7. Intermezzo lirico
9. Intermezzo scherzoso
10. Galop
AIAAEIMMA
Lowell Liebermann (yev. 1961)
MapaAiayég Tavw o' éva BEpa Tou ZouuTtrepT, £Epyo 100
Hans von Biilow/Franz Liszt
Dantes Sonett
Franz Liszt
>1moudr Kovtoéptou ap. 2: «O X0pOG TwV EWTIKWV»
Ouyypikr Paywdia ap. 9: «To kapvaBdaAl otnv Méatn»



H viyta Tov Tipdpevov covlétn
Tlowv Yaba
Mg v Tapovcio Tov 1610V

Sleeper, yia gého Midvo
MouAia KouAikofa, Mdvo
MoeTiko, A” ekTéAeon oTnv Eupwrrn
Pouodvvra MaveiAl, BioAi
Songs for Simon, yia aéAo Midavo kai payvnTotaivia
MouAia KouAikofa, Mdvo
AIAAEIMMA
Waiting for the Aeroplane
MouAia KouAikofa, Mdvo
3 Island Songs, yia Mavo, BioAi kai BioAovtaéAo
“Tarantismo” (3° Mépog atmo 1o épyo “Helix”) yia Midvo, BioAi kai BiohovioéAo
MouAia KouAikofa, Mdvo
Pouodvvra MaveiAl, BioAi
Mapiétka Xpigtrepvik, BioAovroéAo

H ®vappovikn Opymotpa g Mravia Aovko,
(Boovia-Epleyoivn)
Alvtpuo Opynotpag: Bavésa Kpépevopirg

A. VIVALDI: O1 Téooepig £TTOXEG
KovtoépTto yia BioAi ap. 1 oe Mi peil., épyo 8, RV 269, «H dvoign»
Allegro
Largo
Allegro Pastorale
KovtoépTo yia BioAi ap. 2 o€ coA €A. €pyo 8, RV 315, “To kaAokaipi»
Allegro non molto
Adagio e piano — Presto e forte
Presto
Kovtaépto yia BioAi ap. 3 oe ®a peid. €pyo 8, RV 293, “To ¢BIvOTTWPO»
Allegro
Adagio molto
Allegro
KovtoépTo yia BioAi ap. 4 o€ @a €A. épyo 8, RV 297, “O xelpwvag»
Allegro non molto
Largo
Allegro
20oAioT: PouoTépy Aumialoq, BioAi (Pwaia)
AIAAEIMMA

B. BRITTEN: ATAn Zupgwvia
Boisterous Bourrée
Playful Pizzicato
Sentimental Sarabande
Frolicsome Finale
N. ZKAAKQTAZ: 5 EAAnvikoi Xopoi

K. BABIC: Prepletum mobile



PecitaA yio BloAl kou ITidvo
Aweav Xovtepumpovk - Bioll / Bevrpava Kopartg, [Tidvo

FRANZ SCHUBERT - Rondo o€ Aa pell., D.438

CESAR FRANCK - Zovdra o€ Aa peid.
Allegretto ben moderato
Allegro - Quasi lento - Tempo |
Recitativo - Fantasia
Allegretto poco mosso

AIAAEIMMA

EDVARD GRIEG - Zovdta ap. 3 o€ vTo €A, épyo 45
Allegro molto ed appassionato
Allegretto espressivo alla Romanza
Allegro animato

PABLO DE SARASATE - Tolyydvikol okoTroi, €pyo 20

«Tpayovdrwo aydnang amé 610 TOV KOGLO»
Mmpméavoe NBopmro: Xonpdavo / INoveg Ekéipmo: Kibdpa

Manuel de Falla, (loravia)
Tus ojillos negros
Enrique Granados, (lotravia)
Amor y odio
El majo discreto
El majo olvidado
Francisco Tarrega, (lotravia)
Recuerdos de la Alhambra (solo guitar)
Enrique Granados
El majo Timido
El tra lala y el punteado
AIAAEIMMA
Heitor Villa-Lobos, (BpadiAia)
Bachianas Brasilieras No. 5
Carlos Guastavino, (ApyevTivR)
Cortadera, plumerito
La rosay el sauce
Antonio Lauro, (BevefouéAa)
Tres valses Venezolanos (solo guitar)
Inocente Carreio, (Beve{ouéAa)
Mafanita Pueblerina
Heitor Villa-Lobos, (BpadiAia)
Sentimental melody
Cancao do Amor
Modinha



Povotép Apmaloe, Broloviotog
- Maéotpog - Xuvhétc (Poocia)

Eivar dimAwpaTtouyog Tou Kpatikod Qdgiou «Toaikdpoki» Tng Méoxag (1ag¢n BioAioU |. Bochkova).
ApyoTepa oTroudaoe ouvBeon (e Tov kaBnynTr) Sh. Sharifoullin) oTto Kpatikd Qdeio Tou Kaddav. To 1991,
TOU aTToVEUNONKE 0 TiTAog Tou «Tiunuévou EpydTn Twv Texvwv TnG Anyokpariag Tou TatapoTavy Kal To
1998 Tou "KaAAitéxvn Tou AaoU TnG AnuokparTiag Tou TatapoTtdvy». To 2003 Tou atroveuriBnke 1o Kpatikd
BpaBeio «Gabdullah Tukay» Tng Anpokpariag Tou TatapoTav kai 1o 2005 o TiTAog Tou «Tipnuévou Epyarn
Twv Texvwv NG Pwoikng OpooTtrovdiag”. To 2002 n peydAn pwolkr epnuepida "Musical Review" Tov
avaknpuooel «MagaTtpo TG Xpovidg". To 1989 idpuce Tnv opxrioTpa dwpartiou "Aa MNpiyaBEpa” Tou TTOAU GUVTOMA EYIVE IA
atré TIG Mo auBevTIKEG OTO €id0g TNG OpXNOTPES TNG Pwaiag. Maidel wg coAioT e Tn SIKr) Tou 0pXACTPA Kal Je TTOAAG GAAa
oUvoAa dwpariou. MNa epitrou 20 xpdvia UTTAPEE VIOUETO OTNV TEXVN Kail TN {wr) JE TNV TTavioTa ZeAgipa AutmiddoBa, TTiong
«Tiunuévn KaAAiIréyvida Tng AnpokparTiag Tou TatapaTtdvy». Qg BiohovioTag kal paéaTpog mepiddeuce otn Pwaia, Ouyyapia,
leppavia, MoAdaBia, Oukpavia, Zoundia, MaAAia, EAAGSa, Tuvnoia, lomavia, Kiva, Toupkia, Kalakotdv, EABeTia,
AlepuTrait¢av, NoTia Kopéa. Exel ekdwoel 30 CD, Ta otroia TTaidovTal TAKTIKG atré padiopwvikoug oTabpoug o€ 6An 1n Pwaia.
2UVvOUALel TIG OPaCTNPIOTNTEG TOU WG HOUTIKOGS Kal uvBETNG. O1 ouvBEaElg Tou gival TTOAU SnNUOIAEIG Kal TTaidovTal ouyxVva o€
OUVOUAIEG, aTo padidewvo Kai TNV TNAedpaa. To 2003 kai To 2004 TToAAG épya Tou ekd6BNKav atrd To YTToupyeio MoAimiguol
NG Anuokpariag Tou TatapaTdyv. Ta TeAeuTaia XpOvia a@iepwVel TTOAAR atrd Tn dpacTnpIdTNTA TOU OTNV avavéwaon Kal ThV
ETTEKTAON TOU PETTEPTOPIOU YIA OPXNOTPA EYXOPDWV. ZUVONIKA £XEI ETTECEPYOOTEI, DIOOKEUATEI KO EVOPXNOTPWOEI TIAVW OTTO
300 épya, yeTagl Twv otroiwy Kal £pya Twv MTrpitev NTeptruoU, MNaykavivi, PaBéA, Zaiv-Zavg kal ZapaldTe.

Navtélvra BrdePa, IIvavo (Boviyapia / HITA)

Ol epunveieg TNG £Xouv OTEPOET pe aTOAUTN €TTITUXIO, OTTOUBNTTOTE euavioTnke. O TTavioTag
Nadap Mméppav éypawye: “MNailel pe Tov TpOTTO TTOU KEAANDAE £va TTOUAI. .. AlIaBETEN AUTO TTOU OI
Pwool atmmokaAolv 'O¢io-0wpo’ kal TTou Kavévag ddokalog dev utropei va TreTuxel.” ‘Edwoe
peoITdA oTn BouAyapia, Pwaia, ZAoBakia, Ouyyapia, OAavdia, Mepuavia, AyyAia, lotravia,
Nnoid Mmaputrdviog, Kavadd kai HIA. Zuvémpage pe T Zupowvikiy Opxnotpa Tng
Boudatréatng, ®idappovikry Opxriotpa Tou KdAykapu, «Kaméha lotpotroAirdvay tng MTpaTioAdBag, ZUP@WVIKH Tou
EdipuBoupyou, ®idappovikr Tou BpdtoAa K.a. Hxoypdenoe yia 1o padid@wvo Kal EUQavioTNKE oTnV TNAEOPACN O€ TTOAAEG
XWPES. Avapeaa oTiG peyaAUTepeG dlakpioelg TNG cupTrepIAapBavovTal To 10 BpaBeio oto Alaywviopd AioT (AoUka ITaAiag),
10 30 BpaBeio oo Aigbvr) Alaywvioud AioT TG Boudatéotng, kai To BpaBeio Tng Yamaha yia Tnv kaAUTepn epunveia épywv
Tou Mmpapg (Baipdpn). To 20 CD Tng pe poudikA yia Mdvo tou AioT képdioe 1o AiBvég “Grand Prix Liszt” (dAAol
mponyoupevol VIKnTéG: MoAAivi, MmpévvteA, Kotaig, Taoippa, MtépvaTaiv kai 20ATH). To 3o Tng CD (épya yia Mavo kai
OpxNOTPa TOU ZOTTEV) TTHPE EYKWHIAOTIKEG KPITIKEG aTTO TO TTEPINdIKS "International Record Review." To 1o mpéo@ato CD
NG, "A Treasury of Russian Romantic Piano", 1rpe 818upapfIikég KpITIKEG aTTd Ta TTEPIOdIKG Gramophone, International
Record Review, BBC Music Magazine, American Record Guide, Pianist Magazine. H Navtégvta BAdefa yeviiBnke otn Zé@ia
Kal dpyioe padAuata Mdavou og nAikia 5 eTwv. MadnTeuoe oto Mouoikd ZxoAgio TNG Zoé@iag, otnv Akadnuia «lMavioo
BAavTiyképog», oto KovaepBartoudp “Sweelinck” Tou ApoTtepvtay, kail oto Manhattan School of Music pe Toug Antoanetta
Arsova, Anton Dikov, Jan Wijn, ka1 Ruth Laredo. EpydoTtnke etriong otevéd pe Tov Aaldp Mméppav. Zei otn Néa Yépkn, 61Tou
éxelTrai¢el oto 'Carnegie Weil Recital Hall', To 'Rose Hall' oo 'Lincoln Center' ka1 ato 'Merkin Concert Hall'.

Mnopmv I'otooe, Khapivéto (Boviyapia)

O MmépTru MNétoo@ yevvABnke oTn Zo@ia 10 1966 kal TEAEIWTE TIG GTTOUSEG TOU OTNV TAEN TOU KABNyNTA
Sava Dimitrov. Apyotepa ouvéxioe avwTepeg 0TToudég aTo KovaepBaToudp Tou Mapiciol pe Tov MIGEA
Apividv kai oTn ouvéxela ato MavemoTtiuio “Duquesne” Twv HIMA pe Tov Mapk NoudTtoio. IMrpe ToAAG
TpwTa BpaBeia o diaywviopoug aTn BouAyapia kai 1o 40 BpaBeio o1o Alaywvioud “Prince Philippe” aTig
Bpu&éAeg. Auth Tn oTiyun gival kaBnynTig otnv Kpartikry Mouoikr) Akadnpia «IMéavioo BAavtiyképo®»
NG ZOPIag Kabwg Kai 1o EBVIKO Mouaoiké ZxoAeio TNG Z6@iag. ‘Exel eppavioTei TOO0 o€ PECITAA GO0 Kal
WG OOAIOT pE OAEG TIG BOUAYAPIKEG OPXAOTPES, KABWG eTTioNg Kai pe TN MeydAn @iAappovikn Tng EBVIKAG
BouAyapikig Padiopwviag. ‘Ekave epiodeieg oe TTOAEG GAAEG Xwpeg TNG Eupwitng, KabBwg kai atnv Apepikn, TNV laTmwvia
kai TN Néa ZnAavdia. O1 ouvBéoeig Tou yia KAapivéTo éxouv ekdoBei otn BouAyapia kail Tnv AyyAia. O MméuTru MNétaoe maicel
KO OUVBETEI éva peydho aplBuo Epywy yia KAapivéTo kai Mévo kabwg kai yia KAapiveTo kal OpxnoTpa, TToAAG aTrd Ta oTroia
TTapoucIadovTal O€ TIPWTN TTAyKOOUIa EKTEAEON 0Tn BouAyapia. BpaBeudTnke wg «Mouaikog Tng Xpovidg Tou 2004» atmd tnv
EBvikr) BouAyapikr) Padiogwvia. To 2005 Tou atroveundnke n «KpuoTdAAivn AUpay, To BpaBeio Tou KaAUTEPOU KAAAITEXVN
TNG XPOVIAG.

Hoavtec Kepapiong

O MavteAig Kepapidng yevvnOnke otnv KaBdAa. To 1998 eykataotdBnke otnv AN KapAopoun tng
[eppaviag kal pabrTeuoe diTTAa 0TO BIAKEKPIYEVO KABNYNTA BIoAIoU ZTéAI0 KagavTdpn yia TEGoEPa XpOvIa.
To 2000 kaTtoTIV EMTUXWYV £§ETATEWY OTNV AvwTdaTtn KpaTikr) ZxoAr} Mouaikig Tou OpdipTroupyk £yive
OekTOG OTnV TAEN PIoAIou Tou kabnyntr Mépyk Xoeuav. To 2006 n AvwtdTtn ZxoAl Mouadikng Tou
PpAINTTOUPYK TOU OTTEVEINE TOV aKAdNUaiko TiTAo "AImmAwpatolxog-Mouoikog TG KAAAITEXVIKAG
ekTraideuong pe e1dikeuan ato BioAi". Ao 1o 2006 péxpl kai To 2007 @oitnoe oTnv 1a¢N BIoAiou Tou
Slakekpipévou Bloroviata Oule XéAaep oTnv Avwtdrn KpaTtikr) Mouaikr) ZxoAr Tng KapAapoung. To 2007
eloayetal otnv Avwrdarn Kpatikry Moucikfy ZxoAr) Tou Tpdaoivykev epuaviag yia JETOTITUXIOKEG OTTOUSEG OTN POUGIKA
Swpartiou oTnVv TaG¢N TNG KaBnynTpiag Kapila ZAtg Kal Tou atmevepndn o TiTAog Tou SITTAWPATOUXOU HOUCIKOU HE TNV
e1d1IkéTNTa 0N "Mouaikr) Awpatiou yia BIoAi" Exel dwoel ouvaulieg pouaikng dwuartiou kal peciTaA oTn eppavia, EABeTIa,
AuaorTpia, BéAyio kai ITaAia.




Bevrpava Kopate, ITvavo (Mavpofovvio / Kpoatia)

XapakTnpioTNKe wg «PETEVAApKWON Tou PixTep, aAAG yévoug BnAukol», atd tnv “Livejournal
Nirlem” Tng Pwaiag. M'evvrBnke atnv Movtyképitoa (MaupoBouvio). ATrogoitnoe amo 1o Qdgio
Toaiké@oki TNG Méoyxag pe kabnyntn Tov Agf Naoupo®. Exel €mmiong PEAETHOEI KOVTA GTOUG
Nalap Mméppav, BAavtipip Aokevadu, 2tBev KoBaTtoefiTg, ZoAtav Kétoig, K.a. Zel otn Biévvn
kal gival A/vtpia Tou MouaoikoU ZxoAgiou Tou NTOUYKOTTOAIE (KOVTd oTO ZTAIT TNG Kpoariag). ‘Emaite oTig aiBouoeg
«Todiképaoki» kal «Pwaia» otn Méoxa, atnv aiBouca «Paxudvivoe» Tou Qdeiou Toaikdgoki emiong atn Méoxa, oTnv
laTTwvia, oto ZaykpepuT (aiBouca «Aioivoki»), oTa Ogpivd Mouoika PeaTIBAEA Tou NTOUPTTPORVIK, TOU ZAYKEWTT KAl TOU ZTTAIT,
oTo EBviké ©éatpo Tou MaupoBouviou, ato KovaoepBatoudp «Tgloulétre BépvTi» Tou MiAdvou, oto PeoTIBAA «Mouaikdg
Maiog Tng ®PAwpevTiag», oto PeoTIBAA «AioT» Tou Zav MrrevevTéTo vieh TpovTo, kabwg kai atnv AyyAia, HIMA, OAAavdia,
AuaTpia, Meppavia kai Kotrpo. Eival vikATpia TToAAWY d1ebviov diaywviouwy otn Pwaoia, Italia, Tpwnv MNouykooAaBia,
KaBwg Kal @IvaAioT Tou AlaywviopoU «TCiva Mtraxdouep» oTig HIMA. 'EXEl nXOypPa@RoEl ATOUIKG PECITAA KABWG Kal
Kovtoépta wg OOANIOT e 0pXAOTPa yia To TTEpiPnUo KavaAl «KouAtoUpa» Tng Pwaoiag kal To “Dowani International” tng
EABeTiag. Zuvaulieg Tng éxouv petadoBei amd Tnv KpoaTtikh TnAedpaon kai Tnv TnAedpacon Tou Maupofouviou, To KavaAl
«KouAtoupa TeAekavaA» Tng Pwaoiag k.a. Exel suptrpagel wg goAioT pe Tn Pwaikr @ihappovikn, Tn Zupguwvikh OpxnoTpa g
Bepdvika NtouvtdpoBa, Tnv Opxrotpa «Moudika BiBax, Tn Zupewvik Opxnotpa Kiyushu, Tn ZAoBévikn ®iAapuovikn, Tn
Zupowvikr) OpxAoTpa Tng Kumpou, Tnv Opxrotpa Eyxépdwv Tou Maupofouviou Kk.a. MNMapdAAnAa ye TNV TAVIOTIKA TNG
Kapiépa, amroudace KAaaikd Tpayoudi (6trepa) oto KovoepBartoudp Tng Biévvng. 'HOn émaige otnv AuoTpia 10 pdAo Tng
«TQiavéTa» otnv omepa «To eAigiplo Tou €pwTa» Tou NTOVITOETI KOl TOV TTPWTAYWVICTIKO pOAO TNG UNTEPAG TNV EAANVIKA
omepa « EmTagiog» Tou MNdavvn Xat¢nAoifou (KUTTpog).

INoviwe Koviikofa, ITdvo (Pooia)

H Touhia KouAikoBa yevvibnke 10 1987 kai olUvropa Tmpe Bpafeia o€ TOAAOUG TOTTIKOUG 3
dlaywviopoug mdvou, olvBeong Kal PouoikAg dwpariou. Apydtepa oTroudace 010 KpaTiKOeeeeee e mm T o
Mouoiké Maidaywyikd IvoTitouTto Tou ITToAiTwe-1Rdvwe. BpaBedTtnke oT1o AleBvég PeaTIBAA NEw:
NG Mdoyag 10 2003 kai oo AlgBvA Alaywviopd Z0yxpovng Mouaoikng otn Ruza. ‘EAaBe TiunTiké AirAwpa aT1o Alaywviouo
PopavTikrig Mouaikng otn Méoxa. MTike otnv Kpartikr) Mouaikr) Akadnuia "Toaikéeoki" 1o 2007 kai oroudace pe Toug N. S.
Gavrilova V. V. Pushechnikov. Exel rapakoAoubrioel master-classes pe Toug Van Cliburn, Boris Petrushansky k.a. Epunveuel
TOKTIKG £va eUpU PETTEPTOPIO TOOO WG OOAIOT 600 KAl € GUVAUAIEG HOUTIKAG dwpaTtiou oTn Pwaoia kal To eEwTepIko (ITahia,
Kdavveg, EAAGBa kal aAAoU). ‘Exel ouvepyaaoTei pe Tov Viadimir Ponkin 1o 2005. MapdAAnAa pe Tig dpaatnpidTnTEG TNG OTOV
TOPED TNG KAATIKAG HOUTIKAG, éXEl KOl TIOAAEG GAAEG DpaaTnPIOTNTEG: TIPE To Bpaeio oTo PeoTIBAA «Silver Century» oTn
Mooxa wg oknvoBéTpia 1o 2011 kai €éAae etriong péPog kal TAPE TINNTIKO AiTAwpa o1o PeoTIBAA 1¢ag oTnv Penza. Autr Tn
oTiyun n NouAia KouAikoBa €xel pia TAouoia KaANITEXVIKF) OpaoTneIdTnTa. Eival péAog Tou un kepdookotrikou Opyavicuou
«Lions Club» kai Aappavel pépog o€ OAeg TIG OpaaTnpIdTNTEG Tou. EpyddeTal wg maviota Tou «Heavenlybridge Fund» kai
Traidel pe Toug ooAioT Tng Pwoikig KpatikAg Opxnotpag (opxnotpa Tou MixanA MAeTvIwg). Zuvepydletal pe To Russian
Artistic Art Fund kai Tn Neaviki Opxrnotpa Awpatiou Tng Méoxag Tou Valery Vorona.

Bavéoa Kpépevoprrg, Maéotpog (Boovia-EpleyoPivn)

H Bavéoa Kpépevofitg ekivnae Tig oTroudég TnG oTn Mouaikiy Akadnpia Tou Zepdyefo (TURpa
'] Bewpiag-TraidaywyIkng TNG HOUTIKAG Kal &/van opxroTpag - Tagn Tou kaBnyntA MNouAio Mdpitg). O1
‘ OTTOUBEG TNG BIAKATTNKAV KATA ToV TTOAEpO. To 1994 emmioTpépel otn Mmavia Aouka. MeTd Tnyv idpuon
NG AKadnuiag Texvwov OUVEXIOE €KEi TIG OTTOUDEG TNG. ATTO®OITNOE PE AITTAwPa BewPNTIKWY TNG
HoUOIKAG Kal &/vang opxnoTpag (tagn Tng NTtapivka Maritg-MdapofiTg), To otroio akoAoUBnoe pia TTapdoTaon TNG VEAVIKAG
otmepag Tou Mdétoapt «BaoTiavég kai BaoTiavr». Hyoypaenoe emiong duo CD oto otouvtio Tng Padliopwviag Tou
BeAlypadiou pe Tnv OpxAoTpa Tng Akadnpuiag Texvwy, 6TTou Kal CUPTTEPIARPONKAV TTOAAEG TTPWTEG EKTEAETEIG TUYXPOVWV
ouvBeTWV atd 6An Tnv Tpwnv lMouykooAaBia. To 2004 TrapakoAouBei oepivapio 8/vong XopwdIaKrG HOUCIKNG OTO
NtouptrpoBvik (Kpoaria) amd tov kab. Matz Nilssen (Royal College of Music Tng ZtokxoAung). To 2006 éAafe TO
petamTuxiakd Master of Music amé tnv Akadnpia Texvwv Tng Mmdvia Aouka oTov Topéa TnG Bewpiag TNG HOUCIKAG (ME
€10ikeuan oTnv avaAuon Twv leitmotiv Tng 6TTepag «TpioTdvog kai IZOAdN» Tou Baykvep). EKTOG o116 TN dielBuvon, n Bavéoa
KpépevoBITG ypagel HETaYPAPES yIa TTOAAG HOUCIKG GUVOAQ.

Mmpmave Nfpopmiro, Xompavo (Avotpia)

H compdvo Mmumdva NBoutAo yevvABnke otn Niynpia kai pyeydAwoe otnv AuoTtpia. To
eVOIOQEPOV TNG YIa TNV OTTEPa ApyIoe O€ TTOAU veapn n)\lKia 21oudaoce apXIka otn Mouaoikn
Akadnpuia Tou KAdykeveoupT kal apyoTepa Tng Biévvng, atr' émmou mpe 10 AiTrTAwpd Tng 10 2006. -

Adokaloi Tng fiTav o1 Gabriele Sima kai Hilda DeGroote. H Mmipymiava upxlos va Tpayouddel o€ CUVAUAIEG smong atré oAU
veapr) nAikia. To 1999 ep@avioTnke e TTOAEG ouVAUAieG YKOOTTEA JoUaIknG a€ OAn Tnv AuaTpia. ETriong eyaviotnke o1o
«Néo Meaaia tou XaivreA» Tou Kepk PpdvkAivg. To 2009 epuriveuce 1o pdAo Tng KAdpag otnv otrepa «Mépyku kal MTreg» Tou
Iképoouiv (ue TNV «OpxnoTpa AwpaTiou TNG EupwTrng») kal Tpayoudnoe emiong o1o opatépio «NTigIT NTOpIvoug» Tou
XaivteA (ue TNV OpyxnoTpa «Kovroéptoug Moudikoug» Tng Biévvng). Kai o1 800 auTég GuvEPYATiEg TIPAYUATOTTOINONKAY GTO
DeaTIBAA «ZTUPIAPTE» UTTO TN BiEUBUVON Tou pagaTtpou NikoAdoug XapvovkoUup. To 2010 EavaTpayoudnoe oo idio PeaTIBAA
g€ ouvauAia pe To Bepatikd TiTAo “O ZoUuTTePT Kal Ta Tpayoudia Tou XUTevuTrpevep” padi pe 1o Kouaptéto KAapIvETwY TNG
Biévvng, KaBwg kai TIG «9 yepuavikég apiegy» Tou XaivreA oTa TAaioia Tou @eoTiBEA “PSALM 2010”. H Mmipmmdva NBouTTiAo
ep@avioTnke Eavda oto XaAoTar a1o poho TnG «Kovtéoag AApaBiBar» atnv émepa «O1 yapol Tou Qiykapo» Tou MéToapT, kKabwg
€TTIONG Kal 0TO TTOAATI «ZEVUTTPOUV» TnG Biévvng aTtnv omrepéta “Winzerbraut” Tou O. Nedbal. Epprfiveuce pépn amé Toug
poAoug TNG «IMapivagy (atré 1o «Mayiké AuAG») Kail TNG « MTTAGVVTXEV» (aTTO TNV «ATTaywyr) aTré To ZEPAI») KATA TN dIGPKEIT
piag Teplodeiag TnG otn NoTia Apepikry. To 2007 Tripe To BpaBeio a1o Alaywvioué «Xdivpix ZTpékep» a1o MTdvTey (KOVTa oTh
Biévvn), ka1 10 2008 10 BpaBeio Tou Opyaviopou «Apuiv BéATvep» oTnv EABeTIa.




Povsavvrta [Maveii, Broii (MoAdafio / Avotpia)

levvnBnke otnv OAN Kiovidog tng MoAdaBiag. To 2000, yivetar n vedTepn pabnTpia oTo
KovoepBatoudp TnG Biévvng. AGokaAdg TG Tav 16T 0 AAeEAvTEP APEVKO®, TTPWNV HABNTAG TOu
mepienuou NtaBivt OioTpay, kabwg kai 15puTtrig Tou KouapTétou MkAivka. H Pouadvvra givai
auT TN oTiyun omouddaoTpia oo MNavemmoTtrpio Mouaikng Tng Biévvng, atnv 1a¢n Tou KpioTiav
AATevuTIOUPYKEP, TTPWNV HaBNTA TNG NTOP0BI NTIAEL. To VIEUTTOUTO TNG WG GOAIOT UE OPXNOTPA £yIVE O€ NAIKIa 12 £TWV OTO
Kioviée 1ng MoAdaBiag, pe Tnv OpxnoTpa TnG Padiopwviag kai TnAedpaong. ‘Exel eppavioTei EKTOTE WG GONIOT O€ TTOAAEG
XWPEG 0TTWG lamwyvia, Poupavia, AuaTtpia, Meppavia, ITalia, MoAdaBia, Me€iko, Aopivikavry Anuokparia, Oukpavia, Pwoia,
Ouyyapia kar Kitrpog. Mpe TToAAEG uTTOTPOPiEG, OTTWG auTr) Tou «XEPUTTEPT Pov Kapayidv", "M1reg", "Aigbvr) YTroTpogia
™G Yamaha", utrotpogia "Dr. Ziehrer" kai utrotpo@ia Tou "AlgBvoug 1dpuuatog Tou Tokio". 'EAaBe xopnyieg amd oAU
d1aonpeg eTaipeieg, 6TTWG N “Mont Blanc”. KEépdioe TToAAG Bpaeia yia TO EVIUTIWOIOKO TTAIEIUO Kal TNV TEXVIKI) AQUTTPOTNTA
NG oTo BIoAi: o€ nAIkia 10 eTwov T0 10 Bpafeio oTo AieBvi) Mouaikd Alaywviopo Tou Apeviodvo ITaAiag, oTnv Katnyopia yia
«006Ao BIoAi». AkohouBnoav kal GAAa BpaBeia, 6TTwg 1o 10 BpaBeio ato Aiaywviopd Mouaikng «PiviéAio» oTn Biévvn kai oTo
Aiaywviopo "Prof. Dichler”, emmiong otn Biévvn. BpaBeutnke emriong oTo Aigbvi Aiaywviopo «lMooTtakivi» (Pépvo ITaAiag),
ato AigBvA Alaywviopé BioAiou «Aoui Zmop» (Bdipdpn Meppaviag), ato Alaywviopo “Gradus ad Parnassum” (Biévvn), oTo
Alaywviopd PovtoAgo Aitmitoep oTn M'kopiTtola Tng ITaAiag, 0TTou TnG atroveurBnkav eTmiong €18IKa Bpafeia yia Tnv KaAUTEPN
eppnveia og Kovroépto yia BioAi Tou MéToapT Kai yia Tnv KaAUTEPN ekTéEAEON 0Uyxpovou £pyou. H Poucdavvta Maveill raidel
ue BIoAi Laurentius Storioni Tou 1780.

Avtovive Téa Xara, ITvavo (ZepPia / Itorio)

H Avtwviva Téa ZdAa atmogoitnoe atmod 1o Kpatikd Qdegio "MiAdyie MIAOYERITS" pe TRV uwnAdTEPN
BaBuoAoyia KaBwWG Kal TIMNTIKEG SIAKPIOEIG, KOl CUVEXIOE TIG OTTOUDEG TNG OTNV «AKadNnMia Texvwv»
Tou NOBI Zavt, ye utrotpowia Tng Anuokpartiag Tng ZepPiag otnv 18én NG Svetlana Bogino
(MaBnTpIa Tou Agl Outrdpiv). Zuvéxioe oTToudég oTo KovoepPartoudp Tng Tepy€oTng ME Tov
Massimo Gon, kai petamTuyiokd pe Tov Igor Cognolato (paéntr Tou PoptrépTo Ziviov). To 2008 képdioe TNV UTTOTPOYIa TNG
Tpdmredag TG EABeTiag yia Tn ouppetoxn o1o “BSI Monaco Music Masters-2008”, Me Tnv uttooTrpign auTAG TNG UTTOTPO®IAG
TeAeloTToinoE TIG GTTOUBEG TNG P Tov Stephen Kovacevich oto Movaké kal aTn ouvéxeia ato Aovdivo. ‘Exel kepdioel TTavw
até eikool Bpafeia o€ eBviKoUg Kail BiEBVEIG diaywvIoPoUg Aavou, atrooTiwvTag 1o 10 Bpaeio: oTo «AieBveég Grand Prix Tng
[evelng» (2000), oto Alaywviopd Mtray oto BeAiypadi, Tov «EupwTraikd Alaywviopd Mouoikrig» oto Moncalieri (Topivo) 1o
2002 kai 1o 2008, 10 AlgBvn) Alaywvioué Linussio James (2008) atd tnv IBM Systems, 1o Alaywviouo "Prize Grazia Maria
Fabris" otnv TepyéoTn, T0 AlgBvA Alaywviopd Gradus ad Parnassum, kai g GAAouG. Exel nxoypa@rael yia To padid@uvo Tou
Bartikavou, Tn F'aAAIkr Padiogwvia, 1n Padiopwyvia Tou Mévte KdpAo, Tn Padiopwvia & TnAedpaon Tng ZepPiag kai Tnv
iITaAikf RAL To AeképBpio Tou 2011 e€eAéyn MNpdedpog Tou TupaTog Tepy£oTng Tou «ITaAikoU Opyaviopuou MOToapTy.

Yapdve Nte Xéva, Brodovroéro (Itaria)

evvABnke oTn Pwun 10 AgképPpio Tou 1990 kai gival amé@oitog Tou KovoegpBaTtoudp Tng PAwpevTiag
(16€n Tou kaBnynTH Avipéa Navvévi). Eival TakTikd péhog tng ItaAikng Opxnotpag Néwv, Tng
Maykéopiag OpxAoTtpag NEwv, Tng EBvIkNAG OpxnoTpag Twy KovoegpBaTtoudp Tng ITaAiag, KaBwg kai Tng
Oriental Shanghai Symphony Orchestra, ye Tig otroieg €xel TTepiodevoel aTnv ITalia, Kévua, lopanA,
MaAaioTivn, FaAAia, Kopéa kai Kiva utté 1n 8/von Twv paéotpwv R. Muti, , Xu Zhong k.a. To 2009
OUVEPYAOTNKE Pe GAAOUG TTEVTE HOUGIKOUG Yia TNV TTapaywyr| Tou £pyou Verdiana "Macbeth", To otroio
TTaPoUCIAoTNKE 010 O¢aTpo Tou PeoTIBAA «Mouaikdg Mdaiog Tng PAwpevTiagy. Tnv idla xpovid epuriveuae 1o KovtaépTo yia 2
BioAovtaéha Tou BIBAAVTI wg coAioT pe Tnv OpxnoTpa Tou IvoTitodtou Mtrokepivi (Aouka). O Zipdve Nte Zéva €Aafe To 10
BpaBeio oo Alaywviopo "Growing Award 2011" tng @AwpevTiag.

INovog Lxéhpro, Ki@apa (Aavia / Avotpia)

O MNévag ZkEAUTTW yevvhABnke oTn Aavia. O1 5pacTnpIOTNTEG TOU TOV avadeIKVUOUV WG £vav aTrd Toug
MO CUVAPTIACTIKOUG KIBAPIOTEG Kal TTEPICNTNTOUG GUVEPYATES. META TIG OTTOUBEG Tou OTn Aavia,
EABeTia, loavia kar OAavdia akoAoUuBnoe pia TToAudoxoAn atadiodpouia otnv Eupwtrn, 1600 wg
OOAIOT 600 KalI OTOV TOPED TNG HOUTIKNAG dwpaTiou. Av Kal o MNévag ZKEAUTIW gival KUPIwg yVwoTog yia
TIG EpUNveieg Tou o€ d1dPopa OTUA KAOOIKAG HOUTIKNAG, £XEl 0OXOANBEI ue TN Xprion TnG KIBAPAG Kal O€
TIOAAG GAAa €idn pouaoikig (pok, T¢al kai Theorbo). ‘Exel avatrTugel pia eupeia ouvepyaaoia pe didipopa
oUvoAa o€ TTOANOUG TOUEIG Kal GTUA TNG JOUGIKAG dwpaTiou. AUTH Tn OTIYUr CUVEPYALETAI IE HEPIKOUG
aTré Toug TTAEOV KOPUQPAIOUG HOUTIKOUG OTNV EupwTrn, Kal ETTEKTEIVEI TO PETTEPTOPIO TOU PE EPYO TTOU :
TTEPIAAUBAVOUV NAEKTPIKA KIBAPa, PTTavT{o Kal pavtoAivo. Ta TeAeuTaia xpovia, o MNévag Exel apiepwoel Eva HEYAAO HEPOG
TwV 8PACTNPIOTATWY TOU OTN PHEAETN TNG HOUCTIKNG TNG loTraviag kai Tng AaTivikng ApEPIKAG Kai SIETEAETE HEAOG TOu BpUAIKOU
«Cajon Duo» padi pe Tnv OANavdéla aATo Carina Vinke. Qg 6oAioT kaBwg kal o€ cuvepyaaia Kai e DIGQOPOoUS TPAYOUDIOTEG
£x€l eupavioTei o€ TTOAG PeaTIBAA oTnv loTravia kal diopyavwvel paoTep-kAag ato PeoTIBAA Tpayoudiol TG BapkeAwvng
(ouvodeia TpayoudiaTwv) atrd 10 2007. O MNévag ZkEAUTIW Cel orjpepa oTn Biévvn kail kavel cuvaulieg og OAn Tnv Eupwrn.




Awoav Xovteppumpovk, Broii (OAlavoia)

>e nAIKia dekaTECTAPWY ETWV N BloAovioTpia AIoGV ZOUTEPUTTPOUK EKAVE TO VIEUTIOUTO TNG OTO
Apotepvrap pe TV OpxAoTtpa KovioépTykeptrdou epunvevoviag 10 KovigeépTo Tou
Xatoatoupidv Kal EKTOTE CUVETTPAGE WG OONIOT e TTOAEG OpXNOTPEG, OTTWG: PIAAPUOVIKN
OpxnoTtpa tnGg OMavdiag, OAavdikn OpxnoTtpa Awpatiou, OAavdikh EBvik Opxnotpa
Néwv, Kpartikry OpxnoTtpa tng ®pavkeouptng e11i Tou Ovtep, Pihappovikr Tou Miravtev-MmdvTev, OpxrioTpa AwpaTtiou TnG
Zupixng K.a. BpaBeutnke mpdo@ata pe 10 20 BpaBeio ato OAavdIkd EBvikS Alaywviouo “Oskar Back” (2011), kai e 10 20
BpaBeio oto Alaywviouo yia géAo BioAi Tng Kpepdvag (2010), étmou atréoTrace Kai 1o Bpaeio yia Tnv KaAUTEPN EpuNVEia
£€pyou oUyxpovng HOUGIKAG (Me épyo Tou G. P. Luppi). Képdioe 10 10 BpaBeio otov OAavdiké EBvikS Alaywviaud BioAiou
“Oskar Back” Tou 2007, miuibnke pe 1o BpaBeio “Kersjes van de Groenekan” (2007). To 2008 1o ®eoTiBAA “Gelderse
Muziekzomer” Tng atréveiye Tov TiTAO “Young Artist in Residence». H Aiodv Zouteputrpouk kEpdioe KI AAa Bpafeia, OTTwG
auTé Twv “lordens Violindays” 10 1996 kai 1998, To BpaBeio Tou Alaywviopou «[piykiooa XpioTiva» 10 1997, KaBwg Kai
BpaBeia otoug Alaywviopoug “Davina van Wely” (1999) kai “Internationaler Wettbewerb fiir Violine” (2001). Kata tn didipkeia
NG “AieBvoug Mouaoikig Akadnpiag Carl Flesh” Tou 2004 ato MtrdvTev-MTrévtev TipRbnke pe 1o BpaBeio "Forderpreis der
Patronatsgesellschaft fir Theater und Orchester Baden-Baden". H Aicdv ZoUteputrpouk otroudace pe Tnv Coosje
Wijzenbeek kai Tn Vera Beths o1o BaoiAiké Qdeio Tng Xayng, 61rou TeAgiwaoe Kai To petamtuyioko g (Master) 1o 2008 pe
ApioTa. ZApepa TTapakoAouBei éva GAAo TuAUa MeTaTTTUXIaKWY ZTTOUdWY OTO MKPATG TNG AUCTPIOG, JE TOV KaBNnyNnTA ToV
Eszter Haffner. Maicel o' éva BioAi “Ferdinando Gagliano” Tou 1773, TTpoo@epdpevo yia éva didoTnua até Tov Opyaviopo
“Oskar Back Studiefonds”.

Xihvreykapvt @evo, Broil (I'oilria)

H XiAvTeykdapvt @evd yevvABnke To 1995. Zekivnoe pabnuata BioAiod o€ nAikia Tévte €WV Pe Tov G.
Khintibidze. BpaBeuTtnke TTOAAEéG @opég aTo Alaywviopd «PAGya» kal EAaBe pépog peTagy GAAwv aTo
“®eoTIBAA Miyiw”, Tn “Mouoikr) Avoign Tou Saint-Cosme» (Toup NaAAiag) kai ota “Concerts de Poche”. To
2006 £\aBe To «MeT@AAIO TOU Mpoédpou TnG ITaANIKAG AnuokpaTiagy JETE aTTd TN Vikn TNG 0TO Alaywvioud
«MoaTakiviy, 6Tou €Aae Tov TITAO TOU «OTTOAUTOU VIKNTH», OTTWG £TTIONG Kai To Bpafeio «Evéakoux. Ta
BpaBeia autd Tng eSac@aNicav pia AaUTIpr Kaplépa Kal ouvepyaaieg pe Toug paéatpoug Mdaouh Kivrg,
2£i0 OCdoua k.a. Mpéopata émaige otnv TePiENUN «ZaA MAgyiEA» Tou lMapiciold wg GOAIOT pE TN
Zupewvikn OpxnoTpa Tou Aovdivou oTa TTAaioIa Tou eKTTaIOEUTIKOU TTPOYPaHpaToG “Take a bow”. ATT6 To
2010 givai orouddoTpia Tou KovoegpBaTtoudp Tou Mapigiot otnv Tégn Twv AAEEIS MkaATTepiv kKai Avva Xdag.

Ovrappovikn Opyfotpa g Madvia Aovka,
(Boovia-Epleyofivn)

Eivar pia vedrarn opxnoTpa, mou 1dpubnke tov lavoudpio Tou 2010 amé Toug Agnes Lacko,
: Vanesa Kremenovi¢, Ilvan OtaSevi¢ kai Damir Jovani¢. Autf Tn oTiyur amapiBuei 45
- _fﬁ ‘li ’ HAVIPOUG HOUCIKOUG, TTOU OUYKEVTPWONKav Pe evBouoiaopd AdN até Toug TTPWTouS £EI
— = urveg tou 15pubnke n OpxnoTpa. Ta PEAN TNG OPXAOTPAG Eival KUpiwg amé@oiTol TNG
Akadnuiag Texvwv Tng Mdvia Aouka, ouvepyaTeg atmd GAAEG opxnoTpes TG Booviag-EpleyoBivng, 0TTwg eTTiong Kai
KaBnynTég TNg Akadnpiag Texvwy kai Tng MouoikAg ZxoArg Tng Mmrdavia Aouka. H OpxARoTpa 1IBpUBNKE Ue TNV UTTOGTAPIEN TNG
TOANG TNG MTdvia AoUka kai Tng KuBépvnong tng Anpokpariag Tng ZepPiag. H Opxnotpa atgnae Ta uéAn tng oe 50 péxpi 1o
TENOG Tou 2011. ZuppeTEXEl 0 ouvaulieg oTn Boovia-EpleyoBivn kai ndn £xel S1a0£TeI aUBEVTIKA EIKOVA KI EvaV TIPOCWTTIKO
AX0 MeYAAng etrayyeAPOTIKAG opXAoTPag. Ta pEAN TG eival vEol BIAKEKPIPEVOI POUCIKOI, KUPIWG YUVAIKEG, TTOU UTTO TNV
KaAAIrexvikn 8/van tou &/vTr| lvan Otasevi¢ kai Tng paéaTtpou Vanesa Kremenovi€ €xouv dn B€ael véa TTPOTUTIA KAl CUVEXT)
algnon Twv TTPOodOKIWY TG epyaaiag Toug. AT Tnv idpuan Tng OpxnoTpag PéxPI oPEpa éxouv dlopyavwBei TTdvw até
30 ouvauAieg pe Trepitrou 20 yvwoToug ooAioT ammd Ta BaAkdvia kai yevikétepa Tnv Eupwtn. Mpayparotroiriénkav duo
d1eBveig TrepI0dEeieg, pia oTnv ITaAia (ue £ cuvauAieg TNG 0PXAOTPAG EYXOPOWV) Kail pia 0Tn Zoundia (ME TPEIG CUVAUNIEG TNG
TIAPOUG CUMPWVIKAG 0pXNOTPAG). Eival TravTa pia peydAn eutreipia, Tav ol JoUaIKoi atrd SIAPOPETIKEG XWPEG TTaifouv padi.
>' auTég TIG OTIYUEG, KaTaAafaivouv o évag Tov GAAo TéEAEIa Kal JIAOUV pE Tn payeia TG HovadikAG YAWOoag TNG HOUCIKAG.
AuTA gival n TpwTn TEpIodeia TNg OpxAoTpag aTnv EAAGSA Kal dlopyavwveTal e Thv TTETToIBNoN 0TI To KoIvO Ba ayaTTioel Kal
Ba kaTaAdBel TN HOUCIKA YAWOOTQ TNG.

Mopiétka Xpipmepvik, Brodovroéro (XLhofevia)

H Mapiétka Xpiptrepvik omroudaoe Biodoviaoého otn Mouoikiy Akadnpia Tng Zupixng He
KaBnyATpIeg TIg Susanne Novsak ka1 Martina Schucan kai TrTapakoAoUBnoe TToAAG master-
classes yia ooAo Toého kai poucikry dwuatiou. MNApe didpopa Ppafeia oe digbveig
diaywviopoug, 6Tmwg To 20 BpaBeio kai To BpaBeio Tou koivou oto Aigbviy Alaywviopo
«AvTtévio lMNaviykpox, 1o 10 BpaBeio atov 40 Aigbvr) Alaywviouod «ZTpéoaay, To 10 BpaBeio
oTo Aigbvr) Alaywviopd Néwv ZoAioT oto MiIAdvo, kaBwg kal To 1o Bpaeio kal To Bpafeio Tou koivol aT1o Alaywviouo
«PouvtoAg Matg» (Kpoaria). Hxoypd@naoe TTOAEG popEg yia To padid®wvo £pya Tou epuavol cuvBéTn Markus Steinmann,
Twv ZAoBévwyv ouvBetwv Marko Miheve, Sojar Voglar k.a. Zuvérpage wg 0oAioT pe TTOANEG BIAONUEG OPXNOTPES, OTTWG N
OpxnoTtpa TG ZAofévikng Padiopwyviag kai TnAedpaong, kabwg kal n Eupwtraiki OpxAoTpa AwpaTiou Zuyxpovwv
>uvBeTwv. Eival takTiké péAog Tng Meppavikng Opxrnotpag Awpartiou Tou BepoAivou, Tng Zup@wVvikng Tou BepoAivou, kai €xel
TIai¢el UTTO TN 8/von TTOAAWY BIAKEKPIUEVWV HAECTPWV.




Mapxko Xpipnepvik, [Iaviotag - Maéotpog (ZAoPevia)

>moudaoe Mavo atn Mouaoikr Akadnuia Tng AloupTtrAidvag (Tagn Aci Bertoncelj) kai TeAeiwae TIg
OoTToUdEG Tou e didkpion. Ekei omroudace yia éva xpoévo kai d/van opxioTpag e Tov Anton Nanut.
Juvéxioe otoudég d/vang opxnoTtpag otnv Kpatikp Mouoikr) Akadnpuia Tng Biévvng (16én Uros
Lajovic). EAaBe 1o peTatTuyiako Tou AifTAwpa pe Tnv upnAoTepn didkpion 1o 2004, kai akoAouBnoe
Mio ouvauAia Tou pe Tnv Opxnotpa Tng AuoTplakig Padiopwviag otnv Trepienun aibouca
«Musikverein» (Biévvn). O Mdpko Xpiutrepvik dpacTnpIOTIOIEITAl WG TTIAVIOTAG, OKKOUTIOVIOTEP
TPpayoudIoTWV OTTEPAG KABWG Kal OTOV TOPED TNG MOUCIKNG dwpartiou. MNa Tig €MOOCEIS TOU OTOV
Topéa TNG MOUOIKNAG yia MMidvo éAaBe otn AloupttAidva 1o BpaBeio PreSeren. AinGBuve pe peyaAn
eTITUYia OAEG TIG OPXNOTPEG TNG ZAoBeviag, 6Trwg TN ZAoBEvikn Pidappovikr, TN Zup@wvikn OpxroTpa TG Padiopwyviag kai
TnAedpaong k.a. ‘Exel diguBuvel etriong opxnoTpeg oTo eEwTepIKO (AyyAia, ITaAia, KadakoTav, AuoTpia, Toeyia, Mepuavia,
Kpoaria). To 2004, ATav TINWUEVOG-QIANOLEVOUEVOG UaEoTpog TNG ZAoBévikng Pihappovikig. TeAeutaia eIdIKeUETaI
TTEPIOCCOTEPO WG HAEOTPOG KAl EPUNVEUTAG GUYXpovNng Pouoikig. Eivar Aieubuvtig tng OpxnoTtpag Slovenian Society of
Composers Orchestra “KOS” kai Tou New Music Ensemble Tng Mouaikig Akadnpiag Tng AlouptrAidvag. ‘Exer diuBivel
TIOAAEG TTAYKOOHIEG TIPEHIEPEG £pYWV ZAOBEVWYV OouvOEeTWY. 'EXEI NXOYPOAPATE yia TO padid@wvo Kal TNV TNAedpaacn NG
>AoBeviag. Eivar ouv-15putr\g NG ETaipeiag «Claves Musicae» 1Tou Aeitoupyei utto Tnv alyida tng OpxAoTpag AwuaTiou
«Academia Sancti Petri». H opxfioTtpa éxel Tpaypartotroifjoel AN TTOAAEG e€aIPETIKA TTITUXNUEVEG GUVAUAIEG. H TeAeuTaia
nrav on Bauapia, 611ou n opxroTtpa Trrye ota Aaiola tou « Echo-lotviog 2005» pe rpdokAnon Tou Mevikou MNpogeveiou Tng
>MoBeviag, kal €dwae ouvaulia TPog TIMA TNG oAoBévikng €BvikAg €optrg. H «Siddeutsche Zeitungy», pia amoé Tig
EYKUPOTEPEG YEPHUAVIKEG EPNUEPIOEG, EYPAWE EYKWHIAOTIKOTATEG KPITIKEG YI' AUTOV Kal TRV OPXOTPA TOU.

Ntivog Maoctpoyidvvng,
KoAiteyvikog A/veig

O maviotag Ntivog MaoTtpoyidvvng cuptmrAfpwoe 1dn 20 xpovia KAANTEXVIKAG
TIOPOUCiaG HE OUVOUAiEG ot 16 Xwpeg, eupavioelg ae 8 Aigbvy PeaTIBAA,
OUMTTPATTOVTOG WG OOANIOT e TTEPIcadTEPES atmd 20 0pXAOTPEG, divovTag OTOMIKA
PECITAA KaI PECITAA pouaikng dwpatiou. Adokaloi Tou ATav n ‘EAAnN Addu (BOAoG), n
AAikn BaTtikiwTn (Q8gio ABnvwv), oi KovoTtavriv kal T{ouMia I'kave®, kai o Poutrépto
Yivtov — évag atmd Toug peyahltepoug TmavioTeg Tou 2000 aiwva. ‘Emaige o pepikég atmd TIG peyaAUTeEPEG aiBouaeg
TTayKoopiwg 6Twg 10 MTTpATyouwTep XWAA (MdavtoeoTep), Pidappovikr) Ay. MetpoUtoAng, PouvtoAgivouu (Mpdya),
Atevéouh Popdv (BoukoupéoTi). Hxoypdoenoe {wvtavd e CD otnv ItaAia 1o 40 KovigépTo Tou Zaiv-2avg wg GOAIOT PE TN
Zupowvikr OpxnoTtpa Tou Katavi{apo. Mpayuarotroinoe o idiog duo Aiebvr) Mouaikd ®eoTiBAA 1o BoAo pe Tnv 1I816TNTA TOU
KaAAIrexvikoU AieuBuvTh Kal KUPIOU OIKOVOMIKOU UTTooTnpIKTr). To 2006, pe agopury cuvaulia Tou agiepwpévn oto ‘ETog
MétoapT Kol Zoupav, o ITAAIKOG TUTTOG Tou agiepwvel dIBUPAPPIKA KPITIKF PE TITAO «avAKAAUTITOVTAG TOV TTIO MUGCTIKO
Métoapt». ‘Hrav o povadikég ‘EAANvag (cuptreplAapBavouévwy Kal opyaviouwy) otov otmoio o Aigvrig Opyaviopog
«MoT1oapT 2006» TNGAUCTRIAG TTAPAXWPENOCE YPATITH AdEIQ, TIPOKEIMEVOU VA XPNOIKOTIOINOEI TO ETTION O AOYyOTUTIO TOU.
MeyaAUTepog oTaBUOG OTNV KOPIEPA TOU ATAV N GUVEPYOCIA Kal TIPOCWTTIKA @IAia ye To {wvTtavo Bpulo Mikn Oegodwpdkn,
TOU OTTOIOU Ta TTEPICOOTEPA £pya Yia [Midvo kal OpxoTpa EPUAVEUCE ETTAVEIANUUEVWG OTO £EWTEPIKG Kal 0TV EAAGSa pe
eCaIpETIKN eTTITUXia Kal atxnon. To MapTio Tou 2005 o NTivog MaaTpoyidvvng Trapouaciace atn PivAavdia Tnv TTayKoopia
TTPWTN Tou €TTi 44 xpovia xauévou KovtaépTou yia Midvo kal Opxrnotpa « EAikwv» Tou Mikn ©€odwpdkn, eTavéraBe o€ atmd
TOTE TO £PYO AUTO TTOAAEG POPEG OE CUPPWVIKEG CUVAUAIEG aTTO TOo ZAYKPeUTT TNG KpoarTiag péxpl To Kaldv Tng Pwaiag.

Tov AtrpiAio 2010, pe a@oppr To peoITA Tou e Epya EAAAvwyY ouvBeTwV oTa TTAaiola Tou 9ou AieBvolug PeaTIBAA «ATempo»
oto MaupoBouvio, n epnuepida “Ntav” ypdoer: «O maviotag Ntivog MaoTtpoyidvvng eival yvwoTdg wG O POUGIKOG
TPeoReUTAG TNG EANGSOG. ©a BéAaue va TTpooBécoupe OTI CwoTd Tou €xel atmmodobei autdg o TITAOG...AKOAOUBEi n
KukAogopia Tou CD Tou «O Xopdg Tou Zoputrd — EAANVIKR Mouaikr] yia adAo Midvox» amé Tnv apepikavikr eTaipeia MSR
Classics. Metagl aAAwv, TO £yYKUPO auEPIKAVIKO PoUaIKO TTePIodIkO “Fanfare” éypawe: «Metd ammd 20 xpdvia TavIOTIKAG
kapiEpag o NTivog MaoTpoyidvvng CUyKEVTPWOE Eva TTPOYPAUHA aTTO agEXAOTEG HIVIATOUPEG YIa GOAO TTIAVO YPAUUEVEG ATTO
évTE PeyaAoug EAANveG ouvBéTeg. Ol epunveieg Tou o' auTd Ta oTrdvia SiIapdvTia TG EAANVIKAG TIAVIOTIKAG avBoAoyiag gival
aA@OTTAICTIKA EINIKPIVEIG. H aglaydTTnTn auTr cuAAoyn gival eEaipeTIka epunveupévn. To CD TeAeiwvel pe 1o 'Xopd Tou ZopuTrd'
Tou Mikn ©@€0dwpdkn, To 0TT0i0 Ba PTToPOoUCE KAANIOTA Va gival €vag 'eBvIKOG Upvog'. OAa Ta KoPpdTIa gival TTalyPEVA PE HIa
QAuBEeVTIKOTNTA Kal €BVIKA TTEPNPAVIO. »

ANiyo TTpIv TNV KukAo@opia Tou CD, o d1eBvoug @rung EAAnvag-NeolnAavdog ouvBEéTng Tdwv Wabdg emmioké@Tnke 1o NTivo
OTO OTTiTI TOU Jadi e KivnuaToypa@iké ouvepyeio atmd Tn Néa ZnAavdia, TTpoKEINEVOU va CUUTTEPIAGREI TO TTaIING TOU OTO
vToKIJavTéP «@éa atrd Tov OAupTio — MopTpaito Tou ouveéTn Tdwv Wabd». O ouvBETnG YPA®El OTN CUVEXEID OXETIKA PE TO
CD: «Ayatnté NTivo, Ba 16gAa va cou ekppacw Ta BepudTepa ouyxapntipid pou Kal To Babutaro oeBacud pou. Eivai
TTPOPAVEG OTI DIABETEIG PI AKPWGS QUOIKA TTPOCEYYIOH G’ auTd Ta épya. AIoBdvopal TTOAU TTEPHPAVOG TTOU CUMTTEPIEAABEG KAl
TO BIKO pJou KoppaT (‘TlepipévovTag To agpotrAdvo’) ¢’ autd 1o CD. ZuyxapnTrpia yi' akéun Pia opd yia TO pavTaoTIKO
amoTéAeapa autou Tou CD, To o1T0i0 aTTOTEAET PIa HEYAAN KAANITEXVIKH ETTITUXIA.»




International Music Festival, Agria, Volos, Greece

& vl

From March 28 to April 7 in Agria, Magnesia, at the foot of Mt. Pelion, the
first edition of the Evmelia International Music Festival will take place.
The event, which is implemented as a longed-for idea of the concert pianist
Dino Mastroyiannis and sustained by the locally based Porphyrogenis
Foundation, aims to organize a festival approaching by its high standards as
much as possible important European music events and to give its public the
opportunity to meet and enjoy the art of young talented musicians. Most
importantly, Evmelia aims at attending to locality, by becoming one more
opportunity for the young to reach music.

Just from the beginning, the idea of the Evmelia festival was very well
received on the international music scene. Young musicians from 14
different countries gladly accepted fo participate, all of them with
international careers, recognition and high music education. The event
calendar, carefully selected by Dino Mastroyiannis, includes eight
concerts, solo recitals, chamber concerts and a concert orchestraas well.

Each edition of the Festival will honour one composer with international
reputation and a selection of his works will be presented as a tribute. This
year Greek-New Zealander John Psathas will be honoured and will be
attending the event. The Festival program also includes the projection of
four rare documentary films.

The concerts will be streamed live online.

The Porphyrogenis Foundation, based in Agria, while respecting the wish of
its founders Nicholaos and Eleni Porphyrogenis, that "actions must always
have as their goal the promotion of young talent and the education of
youth", realizes this new cultural event having as its reference the youth
and the music-loving public of the region. As established in every
Foundation's event, the admission to all the events of the Festival is free.
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WEDNESDAY 28/03/2012, at 8:30 p.m.

From Khachaturian to Gershwin via Greece
Bobby Yotzov, Clarinet (Bulgaria)
Padelis Keramidis, Violin (Greece)
Simone de Sena, Cello (Italy)
Antonina Tea Sala, Piano (Serbia / Italy)
works of Milhaud, Debussy, Khachaturian, Hatzis, Piazzolla, Shostakovich & Gershwin

THURSDAY 29/03/2012, at 8 p.m.

Film screening: "Rhapsody" Vladigerov
about the legendary Bulgarian composer Pancho
Vladigerov (Award "Musical Portrait" at the 1* Festival of Music Films "Nicolai Ghiaurov", 2011);
by courtesy of "Revo Films" - at the attendance of the Director, Svetlana Avdala.

FRIDAY 30/03/2012, at 8:30 p.m.
Recital for Cello and Piano
Marjetka Hribernik, Cello / Marko Hribernik, Piano (Slovenia)
works of Debussy, Lutostawski, Shostakovich & Mihevc (new work dedicated to Marjetka Hribernik /
world-premiere performance)

SATURDAY 31/03/2012

at7 p.m.: Film screening: "Dvorak - Deo Gratias"
about the legendary Czech composer Antonin Dvorak - under
the auspices of the Czech Embassy in Greece
at 8:30 p.m.: “Songs my mother taught me” — Pearls of Czech music
Hildegarde Fesneau, Violin (France)
Julia Coolikova, Piano (Russia)
Bobby Yotzov, Clarinet (Bulgaria)
Simone De Sena, Cello (ltaly)
works of Smetana, Dvorak, Suk, Janacek & Marint

SUNDAY 01/04/2012, at 8:30 p.m.
Piano Recital Nadejda Vlaeva (Bulgaria / USA)

In memoriam Roberto Szidon
works of J. S. Bach/ Saint-Saéns, Hans von Blilow, Schubert/Lowell Liebermann & Liszt

MONDAY 02/04/2012

at 5:00 p.m:. Film screening:
"View From Olympus-A portrait of John Psathas, Composer",
by courtesy of "Messenger Films" - New Zealand, and at the attendance of the

composer himself, who will discuss will the public and the journalists after the end of the film.
at 8:30 p.m.. Composer-in-Residence: John Psathas' night
Rusanda Ranfili, Violin (Moldova / Austria)
Marjetka Hribernik, Cello (Slovenia)
Julia Coolikova, Piano (Russia)

WEDNESDAY 04/04/2012, at 8:30 p.m.

Banja Luka Philharmonic Orchestra
(Bosnia & Herzegovina)
conducted by Vanesa Kremenovi¢
Soloist: Rustem Abiazov, Violin (Russia)
works of Vivaldi, Britten, Skalkottas & Babi¢

THURSDAY 05/04/2012, at 8:30 p.m.

Recital for Violin & Piano
Lisanne Soeterbroek, Violin (Netherlands) / Vedrana Kova¢€, Piano (Montenegro / Austria)
works of Schubert, Franck, Grieg & Sarasate

FRIDAY 06/04/2012, at 8 p.m.

Film screening: "Franz Schubert:
The Greatest Love & The Greatest Sorrow" (Czech Crystal
Award - Prague 1994); by courtesy of “Allegro Films” and the legendary Director, Christopher Nupen.
SATURDAY 07/04/2012, at 8:30 p.m.

“Cancao do Amor” - Musica de dos continentes
Bibiana Nwobilo, Soprano (Austria) / Jonas Skielboe, Guitar (Denmark / Austria)
works of de Falla, Granados, Tarrega, Guastavino, Lauro, Carrefio & Villa-Lobos



Composer-in-Residence:
John Psathas

John Psathas studied composition and piano
performance at Victoria University of
Wellington. He studied further with composer
Jacqueline Fontyn in Belgium before returning
to New Zealand where he has since lectured in
music at Victoria University and continued to
fulfil a busy schedule of commissions. Early success came with Matre's Dance in 1991,
a maximum-energy duet for percussion and piano that has since made Psathas' name
internationally through having been taken up and championed by percussionist Evelyn
Glennie. This work and Drum Dances have become standard repertoire for
percussionists throughout the world. It was the performance in 2000 (in Bologna, Italy)
of the Saxophone Concerto, however, which first drew Psathas' name to international
attention. This is an unusual work, commissioned to be performed at an open-air
concert by a symphony orchestra with Michael Brecker, a soloist whose background
and strengths are in jazz improvisation. In its successful combination of these two
disparate elements, the concerto wowed the 8000-strong audience and paved the way
for further international performances of Psathas' larger concert works. Notable
amongst these was the programming of the Percussion Concerto (for four soloists and
orchestra) at the 2001 'Klangspuren' Festival in Schwaz, Austria (where the ubiquitous
Drum Dances was also heard in an arrangement for mallet percussion and drum kit). In
2002, View from Olympus was given its premiere during the Manchester
Commonwealth Games by Evelyn Glennie and Philip Smith with the Hallé Orchestra
conducted by Mark Elder at the Royal Gala finale concert of the 'Pulse' International
Festival of Rhythm.

Aretrospective concert of Psathas' chamber music was given in the 2000 New Zealand
International Festival of the Arts, culminating with the premiere of the specially
commissioned Piano Quintet by the New Zealand String Quartet with pianist Dan
Poynton. The 2002 International Festival also featured a major new commission,
Psyzygysm, a concerto for mallet percussion and chamber ensemble which featured
the young Portuguese virtuoso percussionist Pedro Carneiro as star soloist. Notable
performances of 2004 included the premiere season of Zeibekiko, a major commission
from the Nederlands Blazers Ensemble (NBE), which invited him to create an entire
programme based around the theme of 2500 years of Greek Music. This collaborative
work was performed by the NBE throughout Holland and at the Bath Festival (UK).
Three Psalms (for solo piano, percussion, harp and strings), commissioned by the New
Zealand Symphony Orchestra was premiered at concerts throughout New Zealand in
April 2004 by Stephen Gosling with the NZSO under James Judd.

The principal highlight of the year, however, was the exposure Psathas received as the
composer of the music for the opening and closing ceremonies of the 2004 Olympic
Games in Athens, Greece. Psathas has received a number of awards and honours,
including twice winning the SOUNZ Contemporary Award (2002 and 2004 ) for individual
works and three Classical CD of the Year awards (2000, 2004, and 2007). In 2003 he
was made a New Zealand Arts Foundation Laureate and in 2005 was appointed an
Officer of the New Zealand Order of Merit (ONZM).

www.johnpsathas.com



From Khachaturian to Gershwin via Greece

DARIUS MILHAUD: Suite for Violin, Clarinet, and Piano, Op.157b
Quverture
Divertissement
Jeu
Introduction et final

CLAUDE DEBUSSY (Debussy Year 2012 - 150th Birthday)
“Petite Piece” for Clarinet & Piano
“Golliwog's Cake-walk” (from “Children's corner”) for Clarinet &
Piano (arr.: Andrew Balwin)
ARAM KHACHATURIAN: Trio for Clarinet, Violin and Piano

Andante con dolore, con molto espressione
Allegro
Moderato - Prestissimo

INTERMISSION
CHRISTOS HATZIS: Old Photographs — for Piano Trio
ASTOR PIAZZOLLA: Oblivion (for Piano Trio - arr.: José Bragato) &
Liebertango (for Piano, Violin, Clarinet & Cello — arr.: Uwe Rdssler)
DMITRI SHOSTAKOVICH: Second Waltz (from the Jazz Suite No. 2) for
(Piano, Violin, Clarinet & Cello — arr.: Hans J. Rogoll)

GERSHWIN: 3 Preludes (Piano, Violin, Clarinet & Cello - arr.: Uwe Rossler)

BOBBY YOTZOV, Clarinet (Bulgaria)

PADELIS KERAMIDIS, Violin (Greece)

SIMONE DE SENA, Cello (ltaly)
ANTONINA TEA SALA, Piano (Serbia / Italy)
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Recital for Cello and Piano
Marjetka Hribernik, Cello / Marko Hribernik, Piano (Slovenia)

MARKO MIHEVC (b. 1957)
“Dream”
for solo Cello
dedicated to Marjetka Hribernik
(world-premiere performance)
WITOLD LUTOSLAWSKI (1913-1994)
“Metamorphoses” (“Grave”) for Cello and Piano
CLAUDE DEBUSSY (1862-1918)
Sonata for Cello and Piano
Prologue
Sérénade et Finale
INTERMISSION
DMITRI SHOSTAKOVICH (1906-1975)
Sonata for Cello and Piano, op.40
Allegro non troppo
Allegro
Largo
Allegro



“Songs my mother taught me”
Pearls of Czech Music

Bohuslav Martint: Concerto for Violin and Piano, H. 13

Moderato
Largo

Allegretto

Leos Janacek: Pohadka (Fairy-tale) for Cello and Piano
Con moto
Andante
Allegro

Bedfich Smetana: Vitava (the Moldau) (arr.: Uwe Rdssler), for violin, violoncello & piano
INTERMISSION
Josef Suk: Love Song op. 7 No 1, for Violin and Piano (arr.: Jaroslav Kocian)
Antonin Dvorak (arr. Fritz Kreisler) for Violin and Piano:
Negro spiritual melody (Largo from the Symphony No 9 “From the New World”)
Humoresque op. 101 No 7
Songs my mother taught me
Antonin Dvorak: Slavonic Dances for Violin, Clarinet, Cello & Piano (selection)
op. 46 No 1 (arr.: Martin Hybler)
op. 72 No 2 (arr.: Uwe Réssler)
op. 46 Nos 4, 7 & 8 (arr.: Martin Hybler)
HILDEGARDE FESNEAU, Violin (France)
JULIA COOLIKOVA, Piano (Russia)
BOBBY YOTZOV, Clarinet (Bulgaria)
SIMONE DE SENA, Cello (ltaly)

NADEJDA VLAEVA, piano
Piano Recital in Memoriam ROBERTO SZIDON

J. S. Bach/ Saint-Saéns
Recitativ and Air from Cantata No. 30
Gavotte from Violin Partita No. 3
Largo from Violin Sonata No. 3
Bouree from Violin Partita No. 1
Adagio from Cantata No. 3
Overture from Cantata No. 29
Hans von Biilow
Carnivale di Milano, Op. 21
1. Polacca
4. Intermezzo fantastico
7. Intermezzo lirico
9. Intermezzo scherzoso
10. Galop
INTERMISSION
Lowell Liebermann (b. 1961)
Variations on a Theme by Schubert, Op. 100
Hans von Biilow/Franz Liszt
Dantes Sonett
Franz Liszt
Gnomenreigen, Etude de concert No. 2
Hungarian Rhapsody No. 9 “Carnival in Pest”



Composer-in-Residence
John Psathas' night
At the attendance of the composer himself

Sleeper, for solo Piano
JULIA COOLIKOVA, Piano
Gyftiko, for solo Violin (European premiere)
RUSANDA PANFILI, Violin
Songs for Simon, for solo Piano & Digital Audio
JULIA COOLIKOVA, Piano
INTERMISSION
Waiting for the Aeroplane
JULIA COOLIKOVA, Piano
3 Island Songs for Piano Trio
“Tarantismo” (Finale from “Helix”) for Piano Trio
JULIA COOLIKOVA, Piano
RUSANDA PANFILI, Violin
MARJETKA HRIBERNIK, Cello

Banja Luka Philharmonic Orchestra
(Bosnia & Herzegovina)
conducted by Vanesa Kremenovi¢

A. VIVALDI: The Four Seasons

Concerto No. 1 in E major, Op. 8, RV 269, "La primavera" (Spring)
Allegro
Largo
Allegro Pastorale
Concerto No. 2 in G minor, Op. 8, RV 315, "L'estate" (Summer)
Allegro non molto
Adagio e piano — Presto e forte
Presto
Concerto No. 3 in F major, Op. 8, RV 293, "L'autunno”
Allegro
Adagio molto
Allegro
Concerto No. 4 in F minor, Op. 8, RV 297, "L'inverno" (Winter)
Allegro non molto
Largo
Allegro
Soloist: Rustem Abyazov (Russia)
INTERMISSION

B. Britten: Simple Symphony
Boisterous Bourrée
Playful Pizzicato
Sentimental Sarabande
Frolicsome Finale
N. Skalkottas: 5 Greek Dances

Kosta Babié: Prepletum mobile



Recital for Violin and Piano
Lisanne Soeterbroek — Violin (Netherlands)
Vedrana Kovac, Piano (Montenegro / Croatia)

Fr. Schubert - Rondo in A major, D.438

C. Franck - Sonata in A major
Allegretto ben moderato
Allegro - Quasi lento - Tempo |
Recitativo - Fantasia
Allegretto poco mosso
INTERMISSION

E. Grieg - Sonata no.3 in ¢ minor, op.45
Allegro molto ed appassionato
Allegretto espressivo alla Romanza
Allegro animato

P. de Sarasate - Zigeunerweisen op.20

“Canciao do Amor” - Musica de dos continentes
Bibiana Nwobilo: Soprano (Austria)
Jonas Skielboe: Guitar (Denmark / Austria)

Manuel de Falla, Spain
Tus ojillos negros
Enrique Granados, Spain
Amor y odio
El majo discreto
El majo olvidado
Francisco Tarrega, Spain
Recuerdos de la Alhambra (solo guitar)
Enrique Granados
El majo Timido
El tra lala y el punteado
INTERMISSION
Heitor Villa-Lobos, Brazil
Bachianas Brasilieras No. 5
Carlos Guastavino, Argentina
Cortadera, plumerito
La rosay el sauce
Antonio Lauro, Venezuela
Tres valses Venezolanos (solo guitar)
Inocente Carrefio, Venezuela
Mafanita Pueblerina
Heitor Villa-Lobos, Brazil
Sentimental melody
Cancao do Amor
Modinha



Rustem Abyazov, Violinist /
Conductor / Composer (Russia)

Rustem Abyazov, the creator, permanent Artistic Director and Chief Conductor of the Kazan State
Chamber Orchestra "La Primavera" graduated from the Moscow State Conservatory as a violinist and
from the Kazan State Conservatory as a composer. He is a "Honoured Arts worker of the Republic of
Tatarstan", a "People's Artist of the Republic of Tatarstan", a winner of the Republic of Tatarstan's
“Gabdullah Tukay State Prize” in 2003, a "Honoured Arts worker of the Russian Federation" and has been
chosen "Conductor of the Year" in 2002 by the All-Russia newspaper "Musical review". As a violinist and
conductor he toured along Russia, Hungary, Germany, Moldova, Ukraine , Sweden, France, Greece, Tunisia, Spain , China,
Turkey, Kazakhstan, Switzerland, Azerbaijan, Abkhazia and South Korea; he also also participated in many international
music festivals. As a soloist and conductor he has issued 30 CDs with different programs. Rustem Abyazov combines his
activities in performing and composing music. His compositions are very popular and are often used in radio and TV concerts.
Many of his works were released by the Ministry of Culture of the Republic of Tatarstan . In the last years R. Abyazov devotes
alot of his attention to renewal and expansion of the string orchestra repertoire with original works and brilliant arrangements.

Banja Luka Philharmonic Orchestra
(Bosnia-Herzegovina)

Banja Luka Philharmonic Orchestra (Banja Luka, Republic of Srpska, Bosnia and
Herzegovina) is a very young orchestra, founded in January 2010 by Ms. Agnes Lacko, Ms.
Vanesa Kremenovi¢, Mr. lvan Otasevi¢ and Mr. Damir Jovani¢. At this moment there are 45 -

active musicians, gathered enthusiastically during the first six months since the Orchestra got established. Members of the
orchestra are mainly musicians graduated from the Banja Luka Academy of Ars, members of other orchestras from BiH
surroundings as well as professors from the Banja Luka Academy of Arts and the Music School. The Orchestra was founded
with support of City of Banja Luka and Republic of Srpska Government. The Orchestra is fulfilled their strategy plan of
gathering 50 members till the end of 2011. This group is publicly active since the real beginning, within the scope defined by
the number and kind of musicians who joined so far. The Orchestra takes part in performances in Bosnia and Herzegovina,
rapidly improving and establishing its authentic image and joint sound - the aiming components of every good orchestra. The
members are young, but already recognized musicians. The Orchestra's chief conductor is Ms. Vanesa Kremenovi¢, and the
Director is Ivan Otasevi¢. During this two wonderful years there was over 30 concerts and about 20 collaborations with well-
known soloists of Balkan region and Europe. There were two international tours, where these young musicians played to
audiences in Italy (with six string orchestra concerts) and in Sweden (with three symphony orchestra concerts). It is always a
great experience, when musicians from different countries play together — in these moments they understand each other
perfectly and they speak with magic of unique language of music. This is their first time in Greece, and they hope that
audience will love and understand their music language.

Julia Coolikova, Pianist (Russia)

Julia Coolikova (born 1987) studied at the State Musical-Pedagogical Institute of M. M. Ippolitov-
////*/‘//'///// Ilvanov. She became soon a laureate of the Moscow International Festival for Youth (2003) and of
the international competition “Contemporary Music” in Ruza. She entered the Moscow State Music
Academy “Tchaikovsky” in 2007 and studied under N. S .Gavrilova and V. V. Pushechnikov. She also attended master-
classes with Van Cliburn, Boris Petrushansky, M. Fedorova, to name a few. She performed a wide repertoire as a recitalist
and chamber musician in Russia and abroad (ltaly, Cannes, Greece). She collaborated with Viadimir Ponkin in 2005. At this
time, she has a rich concert activity. She is member of the non-profit organization Lions Club and takes part in all its cultural
activities. Among other important cultural activities, she got the Prize at the Silver Century Festival in Moscow as stage-
director (2011) and received a honorary Diploma in jazz festival in Penza . She currently works as concert pianist for
Heavenlybridge Fund and performs with soloists of the Russian National Orchestra (Mikhail Pletnev's orchestra). She
collaborates with the Russian Artistic Art Fund and the Moscow Youth Chamber Orchestra of Valery Vorona.

Hildegarde Fesneau, Violinist (France)

Hildegarde Fesneau (born 1995) started lessons with G. Khintibidze at the age of five and received many
Prizes at the Competition “Flame”; she appeared at the Milhau Festival, the “Musical Spring of Saint-
Cosme”, and the “Concerts de Poche”. In 2006, she received the Medal “The President of the Italian
Republic” after winning the Competition “Postacchini” and obtaining the title 'Vincitore Absoluto’ as well
the Prize “Remember Enescu”. This Competition leaded Hildegarde to brilliant collaborations under
Maestros P. Kuentz, E. Askren, O. Balan and S. Ozawa. She performed as a soloist at the 'Salle Pleyel' on
the occasion of the educational project “Take a Bow” with the London Symphony Orchestra under F. X.
Roth. Beginning from 2010, she is a student of A. Galperine and A. Haas at the Conservatoire National
Supérieur de Musique de Paris.




Marjetka Hribernik, Cellist (Slovenia)

il Marjetka Hribernik studied Cello from 2000 to 2007 at the Zurich ZHdK in class Prof. Susanne
Novsak and Prof.Martina Schucan. She attended numerous master classes in solo and
chamber music. She won several prizes in International Cello competitions including the 2nd
Prize and the Audience Prize at the "Antonio Janigro" Competition, the 1st Prize at the 4th
International Cello Compet|t|on "Stressa", the 1st Prize at the Milano International Young Soloists Competition, and the 1st
Prize and Audience Award at the Rudolf Matz Competition (Croatia). She recorded many times as a soloist for the Radio:
works by German composer Markus Steinmann, Slovenian composers Marko Mihevc, Sojar Voglar and others, and
performed with several famous orchestras, e.g. the Symphony Orchestra of the Slovenian Radio-Television and the
Chamber Orchestra of the contemporary composers of Europe. She is regularly a member of the Chamber Orchestra
Savitra, Deutsche Kammerorchester Berlin, Berlin Symphony orchestra and performed under the baton of conductors such
as Jirgen Bruns, Lior Schambadal, Marko Hribernik, Jean Phillip Torro.

Marko Hribernik, Pianist / Conductor (Slovenia)

The Slovenian conductor and pianist Marko Hribernik studied Piano at the Ljubljana Music Academy with | 3
Prof. Aci Bertoncelj and he finished his studies with distinction. He also studied conducting for one year
with Prof. Anton Nanut. He continued his orchestral conducting studies at the Hochschule fiir Musik in |4
Vienna with Prof. Uros Lajovic. After a first degree, he improved also in choral conducting. He obtained his
Master's degree with the highest distinction in June 2004 followed with a concert as conductor of the
Austrian Radio Orchestra at the famous 'Musikverein' in Vienna. Marko Hribernik is active as a pianist, |8
vocal collaborative pianist and chamber musician. For his achievements in the field of piano music at the k&=

time of the study in Ljubljana he obtained the Preseren Prize. He conducted with great success all the Slovenian orchestras,
i.e. the Slovenian Philharmonic, the Symphony Orchestra of RTV Slovenia, to name a few. As a conductor, is also performed
in England, Italy, Kazakhstan, Austria, Czech Republic, Germany, Croatia. In 2004, he was a Conductor-in-residence of the
Slovenian Philharmonic. More recently, he is specialized as an interpreter and conductor of new music. His is Director of the
Slovenian Society of Composers Orchestra “KOS” and the New Music Ensemble of the Academy of Music. He already
conducted several world-premieres of works by Slovenian composers. He has recorded for Radio and Television Slovenia.
His latest project is co-founder of the Society Claves musicae, which works under the auspices of the Chamber Orchestra of
Academia Sancti Petri. The orchestra has already performed some very successful concerts; the last of them was in Bavaria,
“Suddeutsche Zeitung” wrote enthusiastic reviews about them.

Padelis Keramidis, Violinist (Greece)

Padelis Keramidis studied for four years in Karlsruhe (Germany) with the famous Greek Violin Professor
Stelios Kafadaris. In 2000 he entered the State Music Academy of Freiburg (class of J6rg Hofmann) ans in
2006 he obtained his Diploma in Violin performance. During 2006-07 he studied in the class of the famous
violinist UIf Holscher at the Karlsruhe State Music Academy. In 2007 he entered the State Music Academy
of Trossingen (Germany) for chamber music postgraduate studies in Prof. Camilla Schatz's class, where
he obtained a Postgraduate Diploma with a specialization in chamber music for Violin. He performed both
as arecitalistand as a chamber musician in Germany, Switzerland, Austria, Belgium and Italy.

Vedrana Kovac, Pianist (Montenegro / Croatia)

She has been described as an "reincarnation of Richter but in skirts" by the “Livejournal Nirlem” & b
(Russia). Born in Podgorica (Montenegro), Vedrana belongs to the school of the famous Ley [ —“—_“_“—
Naumov (graduated at Moscow State Conservatory). She also studied with L. Berman, L. Lortie, 2
M. D'Alberto and attended master classes by V. Ashkenazy, Z. Kocsis, S. Kovacevic. Currently she lives and works in Vienna
and guides the School of Classical music in Dugopolje, Croatia. She performed in Russia (Moscow International House of
Music, Tchaikovsky Concert Hall, “Russia” Concert Hall, Conservatory 'Maly' and Rachmaninoff Hall), in Croatia (Lisinski
Hall), Summer festivals in Dubrovnik, Zagreb, Split, at the Montenegrin National Theatre, in Italy (Conservatorio G. Verdi,
Milano), “Maggio Musicale Fiorentino” Festival (Florence), in London (Regent Hall Summer Festival), and in the USA,
Netherlands, Austria and Cyprus. In 2011 she performed in Japan with the State Academic Symphony orchestra of Russia in
Tokyo Suntory Hall, Osaka Symphony Hall, Minatomirai Hall in Yokohama, Fukuoka Symphony Hall, Kobe International
House and the Kumamato Prefecture Theatre. She won various international competitions and festivals in Russia, Italy,
former Yugoslavia and was a finalist of the Gina Bachauer Artists Piano Competition in Salt lake City (Utah) 2006. Since 2000
she is a member of the Golden Club Association of Tchaikovsky Competition Laureates in Moscow. She has recorded solo
performances as well as with the orchestra for “Culture” in Moscow, and Dowani International of Switzerland. She is
continuing to record new music and her concerts have been broadcasted on Montenegrin and Croatian TV, Oasi TV (ltaly)
and 'Kultura Telekanal' (Russia). She has collaborated with the Russian State Academic Orchestra “E.Svetlanov”, Moscow
Philharmonic, V. Dudarova Symphony Orchestra, Musica Viva, Kiyushu Symphony Orchestra, Slovenian Philharmonic
Orchestra, Cyprus Symphony orchestra, Montenegrin Strings.



Vanesa Kremenovi¢, Conductor
(Bosnia-Herzegovina)

sl |

‘ Vanesa Kremenovi¢ graduated from the Academy of Arts of the Banja Luka University in music
= theory and conducting (class of prof. Darinka Matic - Marovic). Her Diploma has been followed with
a concert of W.A. Mozart's opera "Bastien et Bastienne". While being a student, she was very active in preparing all concerts
of the Academy of Arts Orchestra. She recorded two CD's in Radio Belgrade studio with the Chamber orchestra of the
Academy of Arts; in these CDs there were many premiere recordings of contemporary composers from all over the ex-
Yugoslavia. In 2004 she attends a seminar of choral music, held in Dubrovnik (Croatia) by prof. Matz Nilssen (Royal College
of Music Stockholm). She conducted at the final concert in Dubrovnik and Kotor (Montenegro). In 2006 she received the
Master of Music degree in the field of Music theory (special field - Harmony with analyses: Influence of the leitmotifs at
harmonic flow and construction in R.Wagner's "Tristan and Isolde") in class of prof. Milos Zatkalik at Academy of Arts of Banja
Luka. Besides conducting, she actively writes arrangements for different types of ensembles. Vanesa Kremenovi¢ is one of
the founders as well as the chief-conductor of the Banja Luka Philharmonic Orchestra.

Bibiana Nwobilo, Soprano (Austria)

Born in Nigeria and grown up in Austria, Bibiana Nwobilo's interest in opera music started while still
young. She attended the Music Academy in Klagenfurt and then the Music Academy in Vienna
where she successfully finished with the Bachelor of Arts Degree in the year 2006. Her teachers -

were Mrs. Gabriele Sima and Hilda DeGroote. Bibiana Nwobilo has been performing on stage since early life. In 1999, she
performed in various gospel concerts all over Austria, and also appeared in Kirk Franklins “Handels New Messias”. In 2009
she performed the role of Clara in Gershwin's “Porgy and Bess” (Chamber Orchestra of Europe) and in the oratorio “Dixit
Dominus' of Handel (Concentus Musicus Vienna), both under the programme of the “Styriarte” Festival, directed by Nikolaus
Harnoncourt. 2010 she sang at the Styriarte “Schubert and Hittenbrenner Tracks” with the Vienna Clarinet Connection, and
“Nine German Arias” by Handel as part of the Festival PSALM 2010. Bibiana Nwobilo was once again in Hallstatt as
“Contessa Almaviva” in W.A. Mozart “Le nozze di Figaro” and in Schénbrunn Palace Theatre in the half-scenic produced
operetta “Winzerbraut” by O. Nedbal. Parts of the roles “Pamina” (The Magic Flute) and “Blondchen” (Die Entfihrung aus
dem Serail) was performed in concert on a South America tour. In the year 2007 she was the winner of the “Heinrich Strecker
Contest” in Baden near Vienna, and in the following year (2008) she won the Prize of the “Armin Weltner Foundation” in
Switzerland.

Rusanda Panfili, Violinist (Moldova / Austria)

Rusanda Panfili was born in Chisinau, Moldova. In 2000, she becomes the youngest student in
the “Vienna Conservatory”. Her teacher was Alexander Arenkow, former student of the
legendary David Oistrakh, and the founder of the Glinka Quartet. Now, Rusanda is studying at
the “Art and Music University in Vienna”, under the supervision of Christian Altenburger, former
student of the well-known Dorothy Delay. Her debut with an orchestra was at the age of 12 in Chisinau with the “TeleRadio
Orchestra”. She performed as a soloist in Japan, Romania, Austria, Germany, Italy, Moldova, Mexico, Dominican Republic,
Ukraine, Russia, Hungary and Cyprus and obtains several scholarships such as "Herbert von Karajan" , "Bésch" , "Yamaha
International”, "Dr. Ziehrer" and the "Tokyo International Foundation" scholarship. Moreover, very prestigious firms like Mont
Blanc sponsor her. At the age of 10 she won the First Prize at the International Italian Music Competition in Arenzano in the
“solo violin“ category. Other prizes have included, for instance, the First Prize at the Fidelio Music Competition in Vienna in
Austria and at the "Prof. Dichler" Competition also in Vienna. She was price winner at the A. Postacchini international
Competition in Fermo, Italy, at the Louis Spohr International Violin Competition in Weimar, Germany, at the «Gradus ad
Parnassum” Competition in Vienna, Austria and at the Rodolfo Lipizer Violin Competition in Gorizia, Italy where she also
obtained special prizes for the interpretation of the best Mozart violin Concerto and the best Modern piece. Rusanda
performs on a 1780 Laurentius Storioni violin.

Antonina Tea Sala, Pianist (Serbia / [taly)

Antonina Tea Sala graduated from the "Academy of Arts" of Novi Sad, where she studied on a
scholarship of the Republic of Serbia (class of S. Bogino - pupil of Lev Oborin). She later studied at
the Conservatory "G. Tartini" of Trieste (Italy) with M. Gon and Igor Cognolato (pupil of R. Szidon). In
2008 she won the prestigious scholarship from the Swiss Bank for participating in the "BSI Monaco
Music Masters-2008"; under the support of this project she has been perfected with Stephen Bishop
Kovacevich in Monaco and later in London. Sala has already won over 20 of the highest awards in several national and
international piano competitions, winning First Prizes at the "International Geneva Grand Prix" (2000), the Competition "J. S.
Bach" in Belgrade, the "European Music Competition" in Moncalieri (Turin) in 2002 and 2008, the "International Competition
Linussio James" (2008) by IBM Systems, the "Prize Grazia Maria Fabris" in Trieste, the International Competition Gradus ad
Parnassum promoted in Serbia and others. She has performed in many international festivals and recorded for Vatican
Radio, Radio France, Radio Monte Carlo, Radio- Television Serbia and the Italian RAI. In December 2011 she was elected
President of the "Mozart Association Italy" (section of Trieste).




Simone De Sena, Cellist (Italy)

Bornin Rome (1990), is a graduate of the Conservatory «Luigi Cherubini» in Florence (class of Maestro
Nannoni).He is currently performing often with the Italian Youth Orchestra, World Youth Orchestra,
National Orchestra of the Italian Conservatories and Oriental Shanghai Symphony and already toured
throughout Italy and Kenya, Israel, Palestine, France, Korea and China, playing under the the direction
of Maestros R. Muti, Karabtchevsky I., Xu Zhong, to name a few. In March 2009 he collaborated in an
ensemble containing six musicians to a reviving of the Work Verdiana "Macbeth", which it has been
performed in the “Teatro del Maggio Musicale Fiorentino”. During the same year he performed the
Concerto for 2 Cellos and Orchestra of A. Vivaldi as soloist with the Orchestra of the Boccherini Institute (Lucca). Simone De
Sena has obtained the First Prize at the "Growing Award 2011" of Florence.

Jonas Skielboe, Guitarist (Denmark / Austria)

Danish born Jonas Skielboe is fast establishing himself as an exciting and versatile guitarist. After
studying in Denmark, Switzerland, Spain and Holland he is pursuing a busy career in Europe both as a
soloist and chamber musician. Though Jonas is mostly known for his performances in various styles of
classical music, he has always been attracted by the multiple use of the guitar and has been laying
rock, jazz, and early music (Theorbo). Jonas has developed a widespread collaboration with different
ensembles that spans various styles of chamber music. He is now working with some of the leading
musicians in Europe, expanding his repertoire of instruments to include electric guitar, banjo, and
mandolin. For the past few years, Jonas has devoted a large part of his time to a personal study of
Spanish and Latin American music and formed the critically acclaimed Duo Cajon with the Dutch alto Carlna Vinke. As
soloist and with various singers, he has performed in several festivals in Spain and given master classes and coaching in
Barcelona Festival of Song since 2007. Jonas currently lives in Vienna and performs all around Europe.

Lisanne Soeterbroek, Violinist (Netherlands)

At the age of fourteen, violinist Lisanne Soeterbroek (1984) made her début in the Amsterdam
Concertgebouw (with Khatchaturian's Concerto) and has performed since then as a soloist
with many orchestras, including the Netherlands Philharmonic Orchestra, the Netherlands
Chamber Orchestra, the Dutch National Youth Orchestra, the State Orchestra of Frankfurt an
der Oder, the Baden-Badener Philharmonie, the Ziirich Chamber Orchestra, to name a few. She was recently awarded the
2nd Prize in the Dutch National Oskar Back Violin Competition 2011, and the 2nd Prize in the Cremona Solo Violin
Competition 2010, in combination with the Prize for the best modern work by G.P. Luppi. She won a top prize in the Dutch
National Violin Competition Oskar Back 2007, was awarded the 'Kersjes van de Groenekan Prijs 2007' and the 'Gelderse
Muziekzomer 2008 titled her as "Young Artist in Residence'. Other prizes include the lordens Violin Days 1996 and 1998, the
Princess Christina Competition 1997, the Davina van Wely Violin Competition 1999 and the 'Internationaler Wettbewerb fir
Violine' 2001. During the Carl Flesh Academy 2004 in Baden-Baden she received the “Forderpreis der Patronatsgesellschaft
fur Theater und Orchester Baden-Baden”. Ms. Soeterbroek studied with Coosje Wijzenbeek and Vera Beths at the Royal
Conservatory in The Hague and ended her Master's degree in 2008 summa cum laude. Nowadays she follows postgraduate
studies in Graz (Austria), with Prof. Eszter Haffner. She plays on a Ferdinando Gagliano built in 1773 generously loaned by
the Studiefonds Oskar Back.

Nadejda Vlaeva, Pianist (Bulgaria / USA)

Lazar Berman wrote about Nadejda Vlaeva “She plays the way a bird sings...She has what the
Russians call 'God-given', it is what no teacher can produce...”. Ms. Vlaeva performed in
Bulgaria, Russia, Slovakia, Hungary, the Netherlands, Germany, England, Spain, Barbados,
Canada and the USA. She has played as a soloist with the Budapest Symphony Orchestra,
Calgary Philharmonic, Capella Istropolitana, Edinburgh Symphony Orchestra, the Wroclaw
Philharmonic, to name a few. She has also appeared with notable success on radio and television in several countries.
Included among her major awards are the 1st Prize at the Liszt Competition in Lucca, Italy, the 3rd Prize at the International
Liszt Competition in Budapest, and the Yamaha Award for the best interpretation of Brahms, in Weimar. Her second CD,
Piano Music of Liszt, won the International Grand Prix "Liszt" du Disque. Previous winners include Pollini, Brendel, Kocsis,
Cziffra, Bernstein, and Solti. Her third CD, Chopin Works for Piano and Orchestra, was praised in "International Record
Review." Her most recent CD, "A Treasury of Russian Romantic Piano" has garnered rave reviews in Gramophone,
International Record Review, BBC Music Magazine, American Record Guide, Pianist Magazine, and on Music Web.
Nadejda Vlaeva was born in Sofia, Bulgaria and began playing the piano at the age of five. She studied piano at the Sofia
Music School, Sofia Music Academy, Sweelinck Conservatorium in Amsterdam, and the Manhattan School of Music with
Antoanetta Arsova, Anton Dikov, Jan Wijn, and Ruth Laredo. She also worked closely with Lazar Berman. Ms. Vlaeva
currently resides in New York where she has performed in the Carnegie Weill Recital Hall, the Rose Hall at Lincoln Center and
atMerkin Concert Hall.




Bobby Yotzov, Clarinetist (Bulgaria)

Bobby Yotzov was born in Sofia in 1966. He finished his education in the class of Prof. Sava Dimitrov.
Afterwards, he specialized with Michel Arrignon at the Paris Conservatory and later at the University
“Duquesne” in the USA with Mark Nuccio. He has won First Prizes in several national competitions and
a Fourth Prize in the “Prince Philippe” competition in Brussels. He is teaching presently at the National
Music Academy “Pantcho Vladigerov” and the National Music School in Sofia. He appeared with great
success both as a recitalist as well as a soloist with all Bulgarian symphony orchestras and with the Big
Band of the Bulgarian National Radio. He has also performed in other countries of Europe, in America,
Japan and New Zealand. His compositions for clarinet have been edited in Bulgaria and England. Mr.
Yotzov is performing and editing a large number of musical compositions for clarinet and piano, as well as clarinet and
orchestra, many of which are premieres for Bulgaria. He was appointed Musician of the year of the Bulgarian National Radio
in 2004 in the category “Intensive creative activity”. He is bearer of the Crystal lyre — “Instrumentalist of the year” for 2005.

Dino Mastroyiannis, Pianist
Artistic Director of “EVMELIA FESTIVAL”

Eminent Greek concert pianist Dino Mastroyiannis has pursued a career of
remarkable diversity. Regarded for his “rich and multi-faceted technique”, “perfect
feeling for rhythm” and “rare expressiveness”, he has appeared in such prestigious
concert halls as Bridgewater Hall in Manchester, England; Glinka Hall of the St.
Petersburg Philharmonic; Ateneul Roméan in Bucharest; and the Rudolfinum in
Prague, to name a few. He has performed in many international festivals and in historic places, including the '‘Bertramka’
Mozart museum in Prague, the ancient Odeon Theatre of Herodes Atticus as part of the Athens International Festival, and in
April 2010 at the Montenegrin National Theater as part of the 9th International 'A Tempo' Festival, of which the newspaper
Dan wrote: “impressive how a 'simple' piece in the hands of a virtuoso could become truly a work of art which persons of all
ages find interesting. This pianist is well known as 'the Music Ambassador of Greece'. We would also add that this title is
rightly chosen.” Dino's teachers were Ely Adam in Volos, Aliki Vatikioti in Athens' Conservatory and the internationally
acclaimed Bulgarian pedagogues Konstantin and Julia Ganevi (former students of Heinrich Neuhaus). He completed his
studies as a private student of the greatest virtuoso, Brazilian pianist Roberto Szidon, student of Claudio Arrau and Artur
Rubinstein.

Dino enjoyed a special collaboration and friendship with legendary living Greek composer Mikis Theodorakis. Among many
of Theodorakis' works for piano and orchestra he has performed to critical acclaim, Mastroyiannis achieved tremendous
success with the world premiere of Theodorakis' “Helikon” Piano Concerto — lost for 44 years - given first in Finland in 2005
with the Mikkeli City Orchestra, and subsequently with orchestras in several other countries.

On July 16th, 2010 Dino's new CD "Zorba's Dance-Greek Music for Solo Piano" has been released by MSR Classics; this CD
received enthusiastic reviews from the international music Press. «Fanfare» magazine wrote: «This affectionately well-
played collection of solo Greek piano music makes no pretense to be anything else but a tribute to traditional folk-based
nationalistic material. Dino Mastroyiannis plays it all with authority and panache. In his performances, these rare gems of
Greek piano literature are enchantingly sincere».

On June 18th 2010 a new precious friendship begun. The great Greek-New Zealander composer John Psathas visited Dino
in his house in Volos, Greece, asking to play for him this piece. ATV crew coming from New Zealand together with John has
filmed Dino's playing in order to include extracts in the documentary “View from Olympus — A portrait of John Psathas”. The
composer writes: «Dear Dino, | wanted to extend to you my warmest congratulation and deepest respect. Itis true you have a
completely natural flair for these works... Congratulations again on a fantastic outcome with the CD, it is a great artistic
success.»

Dino enjoys also a very intimate career as a teacher and promoter of young musicians. During the summer of 2011 he started
working on the idea of a new international music festival: the 'Evmelia’ Festival came true in collaboration with the kind and
full support of the Porphyrogenis Foundation and its President, Katerina Porphyrogenis, who generously offered to Dino a
“real home” for his demanding plans. Today, the 1st'Evmelia’ Festival is already a fact.
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Hoporon JuHo!

C nNpusTHBIM HETEPMEHWNEM XOY OHSA CBOEro y4acTusi B | MeXayHapogHOM My3blKanbHOM
dectmBane «Evmelia». [Jnsi 3TOro eCTb HECKOMBbKO NPUYNH. Bo-nepBbiX, 1 04eHb o010 BCE
[MepBoe, BO-BTOPbIX, 3TO XOpOLUas BO3MOXHOCTb BCTPETUTLCH CO CBOUM AaBHUM OPYroM,
nnaxvuctom [nHo MacTtposiHncom. M, HakoHew, MO3HaKOMMUBLLUMCH CO CMIUCKOM Y4aCTHUKOB
decTvBans, s MOHSAM, YTO Nonagato B MOMOAYH0, TaNaHTIIMBY KOMaH4y My3blkaHToB. MHe,
Kak caMOMy CTapLUeMy Cpeamn HUX, NPegoCTaBISETCA CHacTNMBasi BO3MOXHOCTb OKYHYTbCS
B MWP MOOOOCTU, TPEMNETHbIX OXUOAHUMA U HECOKPYLUMMOW BEPbl B CHACTNMBYIO KWU3Hb.
Hapetocb, 3T0 MOMOXET 1 CaMOMY MHE MOMOJTOAETb HAa HECKOSBKO NET.

Ynaum pectmBanto! QHeprum n cun ero opraHusartopam!

Pyctem AGsi30B

This year, organizers of Music festival “Evmelia”, are gathered a great number of premium
artists from all over the world in Greece, and for Banja Luka philharmonic is a great honor to
be one of the performers, and to cooperate with great artist such as Rustem Abyazov. Artistic
director and famous Greek pianist, Mr. Dino Mastroyiannis, set a very balanced and popular
Festival program, so performing A. Vivaldi, B. Britten, N. Skalkottas, is such delight for our
orchestra.

Because of the economic crisis, past two years were hard for finances of culture institutions
around the world, so we feltitin our budget too, and after each concert performance we felt as
if withessed a miracle. In a way, performing music is a miracle, so wonderful feelings during
and after every performance is comfort and goal of any artist. There were many obstacles for
us to overcome in our plans for trip to Festival “Evmelia”. But with understanding from
relevant institutions, President of Republic of Srpska himself and their sponsorship, we
managed in solving budget problems, and we are looking forward to introduce our selves to
audience in Greece.

Ivan Otasevi¢ — Director of the Banja Luka Philharmonic Orchestra

Grazie ad una bellissima squadra delle persone che si occupa sia dei musicisti e del
organizzazione con una accuratezza unica. Posso solo dire che sono lieta di farne parte di
"Evmelia Festival". Un caro saluto a tutti gli amici del Festival ed un grazie speciale a Dino
Mastroyiannis per la sua disponibilita’ ed il coraggio di portare avanti un sogno fin quando
non diventila realta'! Ne siamo molto vicini!

Antonina Tea Sala

As a participant, involved in this splendid enterprise called "Evmelia festival" | must thank
organisation stuff for such opportunity to express myself via great music, in good company (I
mean my musical partners) & for audience, cordiality of which | strongly appreciate. Greek
stage has always been special for me- it binds you to be "vox Parnassia" , that's why | hope
Eumenides Il favour Evmelia, as proper tribune for oracles from music . “Kali epitihia” to this
initiative for many years!

Julia Coolikova

Ik voel me heel vereerd dat ik ben uitgenodigd voor het 1e Evmelia Festival in Griekenland!
Wie wil er nou niet muziek maken in zo'n mooi land?!

Ik verheug me er erg op, en het gaat zeker een fantastisch en sfeervol recital worden!

tot gauw, groeten, Lisanne Soeterbroek

| am very much looking forward to my debut at the "Evmelia" Festival. The programming
promises enough variety and excitement to make even the Greek gods smile. | believe this
festival will turn into a cultural pearl in the heart of Greece"

Nadejda Vlaeva

E un vero piacere essere stato invitato in un evento cosi importante , con artisti emergenti ed
alcuni gia affermati nel panorama internazionale . [l programma & vario e molto intrigante .
Simone De Sena
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